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Classical music

~ Into the Unknown

intelligence and adroltness the

case in point this week is his
championing of the Serblan com-
poser, Vasilje Mokranjac, whose
"‘Seven Etudes' get thelr first
British performances at the
Wigmore Hall next Wednesday.

a5 Serbia’s

regarded
greatest musical Lalent,

West reading Laza Kostie's
acclalmed poem 'Santa Maria
della Salute’,

But how did Lane, a firm
believer that musical history
“isn’t just made up of master-
pleces and utter come
across Mokranjac? “1 was
appraached by Marina Mille-
Apostolovie, who had founded
the Laza Kostic Fund in 1991 to
promote Serblan culture, and
she showed me the music
suggested the possibllity of a
concert. | was captivated by

1

couldn't not have done it."

scrutiny and Maoist self-criti-
cism to bear on his own music
and destroyed many
manuscripts he felt unhappy
with - they are enough, says
Lane, to convince of the com-
poser's worth, Not least becauss
they réeveal an Inquiring, pro-
gressive musical mind.
“Mokranjac came to maturity
in the immediste post-war years
and was able to study in Serbia
with people who had studied
elsewhere in Europe with the
generation of composers who

wanted to move dechsively wuu Is not to suggest
from the national traditions of the thry are at all dry, aca-
19th century. He was exposed to I demic of coolly intellec-
ihtdmintldlnnrdﬁﬂm tual. Quite the contrary. These
of them he worked into own g “extremely eipressive works
compositions in a way that is fﬂlﬂmﬂd}ﬁwﬂd
ool o gt ftlan from the eesrt Vs, th
Accatsible.”. are intellectual contros on them,
Lane alludes fo detectable but  but 30 too are there structural
subtle jazz infloences in the  ones - that's the nature of the
music, a definite scent of serisk  form, In fact | haven't come
tions of Messiaen's effect on the  pefers: they really create a com-
the young Mokranjac, But, pistely differer g e,
intriguingly, he has chosen to ﬂiim.'.:lh‘i‘-ﬂ
programme the Serblan aleng- HH-# [ ;
side solo plano works BY | suprising amalgam given the
"l didn't want to do a whole Mokranjac was composing.
programme of work by an Perhaps that Is what contr
unknown o . : at contributes
you could in Mokranjac's case - 1o, Wt Lane refers 1 3s the
because that would have made 1wy oy eptional intensity, henesty,
incredibly difficult to get an uch 4oy of fueling and immediacy of
ence, and the whole point Is that 0o one it iy highly emotion-
| want people to hear his music. ol mush Wth-,pﬂ
So the other works and com- mﬂ#ﬁ'ﬂm-ﬂt'
e e Ay It Having already periormed the
“Lﬂ“ﬂw,m. P Etudes at the Newport Festival,
“;hi Etudes date from the Rhode Island, Lane s confident
that a British audience will
i 2 okl or characions. Tespond as _ pasitively to
s “hm" ....t' Mokranjac as audiences In
ey, Thoush he wrote for forms  America and his native Serbla
mm as the symphony, his “The response was very
natural metier seems to have » Even to the point of
been the intimate and the small-

scale. “Certainly,” says Lane,
“he would write a sonatina

you could argue that there
Is something in the études,
although they pre-date
Minimalism, that befongs to that
idlom - their hypnotic re-ltera-
tion of and the
chromatic thirds (so unlike
Chepin's études] for example.”

Pianist Piers Lane tells Michael Quinn why he is championing

Serbian composer Vasilje Mokranjac's work

Eastern European music that
British audiences seem to like so
much, s0 maybe they will take to
Maokranjac tooT | do hope so.”

Piers Lane plays the Wigmore
Hall on November 17 and is on
BBC Radio 3's In Tune talking
about VWazilfe Mokranfac on
November 15 a1 Spm.
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