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ITYE/IOJABJBEIBE Y MY3UNILIN
Muogpary PagoBuhy y cnomen

Benukom o6potBopy u 3agyx6unapy ®onpanyje ,,/Iasa Kocruh’.
YoBexy KOMe je IT4eNa ,BpaTiia Bepy y CMIICA0, BEPY Y KUBOT, Bepy Y bYAe'.
Y 3HaK 3aXBaJHOCTY I He3a00paB, HACTaB/baMO HETOB CaH O MICTPAXKIBAIY 1 00/beM pasyMeBamy
MY3¥Ke O0TOHOCHE IT4erie, ICTMHCKOM jeBaHbesby mpypoye.

Iosodom 30 200una
Gonoauuje ,,/laza Kocmuh” - Kownuye /by6asu, Uyoa u Yxpwmaja.

BEEPIPHANY IN MUSIC

In memory of Miodrag Radovi¢

To the great philanthropist and benefactor of the "Laza Kosti¢" Foundation.
To the man to whom the bee "gave back faith in meaning, faith in life, faith in people.”
As a sign of gratitude and remembrance, we continue his dream of research and a better understanding
of the music of the God-bearing bee, the true gospel of nature.

On the occasion of the 30 years of
The"Laza Kosti¢" Foundation - Beehive of Love, Miracles and Intercrossing
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MEJIOOUNJA ITHETA
IMPBU IIYT VY I'NTACY, JKUIDAMA N TVIPKAMA
CPIICKE MY3UKE

®onpanyja ,,/Iaza Koctnh® ox cBor ocHuBama, 1991. 1o faHac, yTeMe/beHa je Ha IIOCTY-
JaTMMa TIeCHMKA, Gpuo30¢a, APaMCKOr MICLA, TO30PNUIITHOT KPUTINYApa, JOKTOpa IIPaBa,
TIOJIMITIOTE, TIPEBOANONA, yTeMe/buBada Kynta lllekcnipa kox Cp6a, HOBUHAPa, TUTYprisjc-
Kor xpumhanyHa, HapogHOT TpubyHa, [OOPOTBOpA, ITyMIja, criopTucte... Jlaze Koctuha.
Huje cnydajHo mTO je 4YyHecHO NMOXKPTBOBaHA IT4ena, Koja cOOOM CTBapa joul dy-
ieCHMje MefIOHOCHe JapoBe, Nu3abpaHa kao Tema Jbybasu, Uyma m YkpmTaja,
samTUTHUX obenexja 30-ropwimumer cracaBama QonHmanmje ,Jlasa Koctmh’
Huje cry4ajHo HY 1ITO je yrenHy KoMmapaticta, Muoppar Pagosuh, HakoH Marucrpatype Ha
cHoByMa JJocTojeBcKor 1 loKTopara Ha yKpurtajy Jlase Kocriha i cBeTcke KEbVKEBHOCTI, T10-
CTIeTEbVIX BaJieceT FOVIHa 0110 OITIVEbEH ITYe/IOM KOja I'a je, Ha HeKVl HeBepOBaTaH HaqyH pYO-
ma CBeIpXXITeIby, Yak MoKAa v Bi1ie off TBoparia bpahe Kapamasosuxy Santa Maria della Salute.
[Tpubmkuna ce myena Mu.P-y (kako ce mocmemyx rofyHa MCK/YYMBO MOTIVICUBAO)
TONIMKOM CHaroM, TO/UKO je TTYeMNIJHA TajHA HA HEMUPHOM TpParaladkoM CpLy paju-
JIa, JOK HAIIOKOH, I3 HErOBe OMYMIbeHe YMHE KOILIHNIIE HYje M3BPIiala HOBY, CACBUM
HOBY ped 3a CBOjy aHTonorujy nocseheny 6oronocHom cropewy — [I9E/IOJAB/BEIDE!
[Io peunma PapjoBana Are-MapkoBa: ,,braropofHo kao MaTuIia 1 Map/biBO Kao pajuinia,
M. PagoBuh HaM je ogapuo jennHCTBeHy Kibury o aemt. Ha mpexo 400 crpanmia, ca 243
HAC/IOBa CMIICTIEHO CTIOXKEHNMX y 36 BeHalla, 144 aytopa (o Tora 60 13 cBeTa), Myzpana, hu-
no3oda, boXxjyx by, HayYHIKA, KIVDKEBHIKA, IT9e/Tapa, a HajBUILe IeCHMKA, PACIIICATIO
ce ¥ PacIeBao O IMYEMIA.... [[parolieHo MTHUBO, Ha Ty TeMY HajOo/be HAIMCAaH TEKCT y Hac -

Mysuka myena - BenKa TajHa

IITo je my6/pe ypamao y TajHy KoLIHUIIE, ayTopa IIuenojasmerva je cBe BuIIe MHTEpe-
COBa/la HEOTKPUBEHA MICTVIKA MY3JKe ITYeTIa, U Y CBETY U KOJ Hac. ,/bybomupe, Mucimum
na Tpea fja NCTPaXKNTe TajaHCTBEHY MY3UKY IT4ena. Pekao 611X, f1a je Ta 0671acT joI yBek
HEUCTPaKeHO T10Jbe,” Pedt Cy CAuMHUTe/ba 300pHIKa, Y3 Koje je 16. amputa 2018. y cBoM
crany y ymmun JIase Koctiha, komnosutopy Jbybomupy Huxonuhy noknonno Ty Bpenay
36upKky. ,,[lopyka renujamsor npodecopa Me je uctor TpeHa xannyna. Ceham ce MomeHTa
Kajla MJ ce JyTapma IlecMa mmyerna caBHe [Jecanke MakcumoBuh cama HametHya. by cam
TIPBO YI/Ieflao Kajia caM oTBopMo [Tuenojasmwerve”, kaxke ayTop, Koji je Beh 3. jyHa mpodecopy
TIOC/TA0 Y37iapje — TeK M3BpIIaH My3MUYKM MeJ, Ha CUTHY PafjocT HocBeheHor muenosbyia.
Muoppar Pagosnh, o3apeH HakOH IpeMMjepHOT M3BOhema JyTapime mecMe myena y us-
Bobhemwy ITamene Kuu Vrmaros (4mje nMe Ha IpYKOM 3HA4M ,IIpenyHa Mefa’) v BasHe-
cemCKoj IpkBy y XKapkosy 1. jyna 2018, pexao je fa je ox Hajcmabuje [lecankuHe mecme y
aHTonoruju, JbyboMup HarmpaBuo cjajHy KOMIIO3UIY)y. 3a ITYeny Koja je cuMbom HeyMop-
HOT, MCTPajHOT 1 CIO>KHOT pajia uyjy IPOU3BOJ, Cy AparoleHy MeJOHOCHY I1ofoBy, Hu-
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komnh je Hamycao BpIaBy KOMIIO3NIN]Y, IOTIYHO Y AyXy Becene peunt. CjajHo moropu-
BIIVI PUTAM IIECMMIIE V1 TOHATUTET, YHEO je MOJIepaH, a OIeT AOMA//bIB 3BYK, IPUjeMUNB
crymaony. Kommosutop 1oBut/b1BO 0CTaB/ba He3aBpleHy IeCMY, TPY IIyTa Ha KPajy Mo-
HaB/bajyhi: ,rpeba kyhy kyhury, Tpeba kyhy kyhnty, Tpe6a kyhy kyhutn....xy“ - kyha Hu-
Ka/Ia Huje 3aBpIleHa, OHA TPaXK! HETPECTaHM Paji, Te CTOra ¥ HeMa Kpaja IeHOM 3aBPIIETKY...
Huxonuhes ,xpaj 6e3 kpaja” ce MOTIYHO YK/Iama y gy6/by MopyKy Kmure Muogpara
PapoBuha, jep je oHa Tek moYeTaK Koju Kpaja HeMa, aHTONOTMja Ha Kojoj Tpeba paju-
TH, IPBEHCTBEHO YpamambeM Y MY3UKY IT4eNa, M3HaJ| CBera I Ipe CBera, Kako 6ucMo ce
yuBpCcTIIN Y Bepu Y TBOpIa, y 60/be CXBaTame CYLITHHE Y HEIPOTa3HOCTU SKMBOTA.
36or Tora je ®onpnanyja ,,/laza Koctuh* HacraBuia cHoBe cBor ;o6pOTBOpA, 3ay>KOMHA-
pa u pecefHuKa KibykeBHOT 0100pa 1 HAKOH eroBOT OTacKa ca 3eMHor mapa. Ca-
KyIUbatbeM MYy3IIKOr Mefa u3 ITyenojasberba, M3pojiIa je jOI jelaH MUOHUPCKY TIOfyX-
BaT, HAKOH MHOTOOPOjHIX TIOCTaB/beHNX IPOTEK/INX TPUJiECET FOfNHA Tpajama Y JIoHzo-
"y, Hopuuy, beorpapny, Kosumy, Com6opy n Hosom Capy.

EHnrma - He3aMHTEpPeCOBAHOCT KOMIIO3UTOPA 32 0OTOHOCHO CTBOPEHE

Horama ITuenojasmerve y My3uLiy, IT4eIa je IpBY ITY T yIIeTeNa Y >KULE, I71aC ¥ {UPKe CPIICKe
Mysuke. Bermka je To eHvirMa, kajia 3SHaMO KO/IMKO je pojeBa 11 pojeBa IeCHNKa OTeBaio YapoOHy
ITYe/TNITY — Off CTApUHA [0 JAHAC, 1 Y CBETY 1 KOJi Hac. Kako To, 1a y cpIicKy MysuKy Huje [0 He-
JIABHO y/eTerna? Tek je OB/Iall IOTAKHYTA Y TEKCTY 1 TO CAMO Y /iBe IIeCMe CPIICKVIX KOMIIO3UTOpa
(Munoja Munojesuha u [Terpa Komwosuha). Humira mame Hytje 3aroHeTHa HY He3aMHTEPeCo-
BaHOCT KOMIIO3UTOpA IIVPOM CBETA 3a ITYeTy, Koja je, 6ap KO/IKO je HaMa 3HAHO, TeK CKPOMHO
ynertenay ,komunny” Opanxua lllybepra, Xyra Bonda, Antona Bebepna u I'ycraBa Marnepa.
BOroHOCHO 11 MeIOHOCHO CTBOpem€, Kao TeMa, i0 ITuenojasmerva, Hitje 61710 TO3HATO CPIICKO]
yMeTHIUKOj My3ury. OBo TBpAehy, H1Kako He 3a60paB/baMo IPBY CPIICKY ,, TIe/TUEbY IIN-
KITyC” Tiecama 3a Tpy conpana, Muposyba Apanhenosiha Pacunckor. Hactao 2016, 06jaBmen
y JbyboctumckuM npyuHomewnMa 2017, THCIMPYCAH je YIPABO ,,[TYeTINEBOM T0e31joM
Bepormy6a Bykanmnosuha, HajsacTyrpenujer necHuka aHtonoruje Muoznpara Pagosuha.

Mopa 6am 8

Y 36upi IIuenojasmerve y Mysuuy, fBa MIajia, MHTEPHALIMOHATHO IPU3HATA AyTOPA, Ca
Axagemnje ymerHoctn y Hosom Capy, Jby6omup Huxomuh u Jloporea Bejrosuh cy Ham, mo-
1yT 671aropoyiHe myeie, HeceOMIHO NOJApIIIA 110 YTV PY IpeyBHe koMnosumyje. Hu ykynan
6poj on 8 y 360pHNMKY HIje cydajaH n36op. JIasa, mocseheH 31paBoM Tey KOMIKO 1 3[paBoM
IIyXY, CBaKO jyTpo je pafuo Bexobe CHare, a yBede Tpyao y ocMuiama. Hocehn mronepuiry amm
VI OJIOBKY Y PYLIM, PEZJOBHO je 3aIICIBAO Jjieje KOje Cy MY ce OCeOHO MHTEH3MBHO POjUJIE Y I71a-
BV IIPV/IVKOM TPUamha 4yAeCHO OCMUIIJbEHIM Iy TalbaMa, Koje Cy YBeK Ioficehaste Ha ocMu1ie.
He mame 3HavajHa je ocMuia y xxuBoty myera. [Inecom mmo cahy y 06Ky nonoxene ocMue,
M3BMhaunIe MpeIY3HO CAONIITABajy M3/IeTHUIIAMA I7ie Ce Ha/lase YAa/beH) M3BOPY XPaHe.
ITo boxjem IIpomucny, ayTop IIuenojasmerva je BOXUBEO IIpeMUjepy caMo IIpBe KOMIIO-
3uIyje HacTase U3 mwerose 361pke. OcTaso je moce6HO ymeyar/b1Bo mpanssoleme MkoHe
cujajy, Ha TeKcT Becne Erepuh. Y3Buieny necmy 3a conpaH, KaBup u 3BoHIe, [lopoTea
Bejuosuh je mocsernma @onpanujn ,,/Iasa Koctuh” u miryno npatua conpana Pagocnasy



Bopruh JXKypxoBaH y KoMII03M1IIMju KOja je IPBY ITYT 3a3BOHIIIA ayUTOpKjyMoM Ha CB.
Tpu Jepapxa 2019, na pobhenpan Jlase Koctuha - cnaBy @onpauuje, y HajupuandHmjoj
xomHumy: CBeyaHoj canu Marute cprcke. Vicipen cumbona Matniie (kouraue, nsmelhy
nBa cTaba uIe, OKpyxeHe pojeM Imyena-pafuamina) u ukose Cp. CaBe, OYeTHA MeJo-
nuja: ,VIKoHe cujajy Kao fia Cy off Mefia’, OTIOjHIM 3BYKOM J IPOCTPaHMM MMPOM Kao J1a je
OIIKOpa4n/Ia TpoIIocT 1 6yayhHoct, moBesyjyhu cBe yaHoBe Matiuie cpIicke, Off BeHOT
OCHVBama, 10 OHNX Koji he Tek y famexoM BpeMeHy oborahyBaTy KOLIHNITY HajcTapuje
KIbJDKEBHE, KYITypHe U Hay4He ycTaHoBe y Cpoa.

Bpxyncku npesopu 3opana Ilaynosuha n Cphane Janomesuh - npo3op y ceer

OsBa My3nuka 301pka obacjaHa je 1 paroreHNM IpeBOAUIAYKIM IOKIOHOM — fia-
POM IyTOTORMIIbEr BEPHOT IpujaTe/ba 1 fobpoTBopa DoHpanmje, akageMuka 3opa-
Ha [laynoBuha. IllecT mecama CpICKMX IeCHMKA IIPeBEIeHNX Ha EHITIECKU je3UK, Y3-
IVDKY jeIMHCTBEHY MY3MUKY KOIIHMITY Ha MeCTO JOCTOjHO ofenmexxaBama 30-ro-
muusuie nocrojama onpanuje ,,/Iasa Koctuh®. Y ncro Bpeme, BpxyHCKu ymeTHIY-
KV IIpeBof; oMoryhasa 36mpry uspojaBame BaH rpannia Cpbuje u gybpe pasymeBame
meHNX Komnosunuja y cery. Omax JIasu Koctuhy cturao je u ca ganexkux Cejmena
on Cphane Janomresnh y Bujy HaJaXHYTHX IIPeBOJA OCTAMNX TEKCTOBA Y 0BOj 30MpIIIL.
Fbuma ce npuppy>xyjy loporea u Jby6omup, kommnosuropu koju cy Bees or Not to Be (butu
IT4era ¥ He octojatu) u Sweetness and Light (Mex 1 Myteko) mpeBenut y £yxy CpICKor
je3VKa, ¥ YIOTIIYHW/IU CY IPEBOAMIAYKO HAIUTPaBalbe Y 0BOj My3MYKOj KOUTHUIY KaKBO
61 o3apmio u camor Jlazy Kocruha.

JIa3a u Bun

YTeme/rbeHa Ha OCHOBY mocebHe Bese wusmehy ,cpmckor Illexcrimpa®
(kaxo cy Jlasy y mimagocTu 3Banm) M Benukor Bunmja, @onpanuja ,,J/lasa
Koctuh”, o camor ocHmBama 1991. roguue y JIOHIOHY, Heryje YKpIUITaj
CYIIPOTHOCTYU Koju je [lecHUK Bupeo Kao ,,HajMOhHUjU IPMHINI YHUBEp3yMa .
Kocruh je mpsu xop Hac moyeo ca mpesobhemeM IllekcnnpoByX fe/a 1 Haj3acTy>KHUjI
je 3a cTBapame Ky/Ta HajBeher gpaMarmyapa cBeTa Kojj Hac. 3ajeqHo ca ap
JoBanoM AHppejeBuheM JomecoMm, 1864. ropyHe je MHULIMIPAO ¥ OPraHM30BAO
npocnasy 300-rogummuiie Bunnjama llexcnimpa y HoBom Cany, kaja je 6apnoso
Jle7Io TIPBU YT IOCTaB/bE€HO Ha CLieHY y HallleM OKpY>Kemby. ToM IpUINKOM je
nocsehenn 3apy6/peHNK Y ,,JIabyza ca Ejpona” mocnao cBojy moemy O0y Illexcnupy
y Crpardopn, rae ce u gaHac 4yBa. Jyounej lllekcmposor pobema nmpocnasbeH
je mmpom EBpome, a Ha bankany o6enexxen jeguuo y HoBom Capy. [IpeBoguma
Pomea u Jynuje, Puuapoa Tpehee, Kpamwa /lupa u Xamnema, Koctuh je yBeo jam6 y
CPICKY KibJ>KeBHOCT. CBOjUM IPEBOAMIAUKIM HAIOPUMA ¥ KPUTHMYKIM OCBPTUMa,
6asmo ce lllexcimpom nyHux 50 ropyHa, fy»e of 61710 KOT CTpy4mbaka Ha bankaHy.
Y cBoMm orneny Oko Pomea u Jynuje (1909), Koctuh nopenu 6appa ca npexkpacHoM
T4e/IMIoM: ,,AKO ce muenu Moxke pehn fa opf uBeha kpaje, moxe ce u lllekcnupy
3aMepUTH LITO je OTBOPEHO ,y3uMao’ rfe je mra Hamao. OH je TOTOBO CBe TaKO
IIPETOINNO ¥ Y ceOM 3a4MHIO, KA0 LITO IT4esIa Off LIBETHOT IIPAIIKa 3a4MHU Mef,...”
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Kako je mybnukanuja ITuenojasmerve y My3uIyi OCMUIIbeHA KAO V3[aBAYK Y IOy XBaT
noBozioM 30 ropmHa mocrojara Ponpanmje, a c 0631poM ja je ocHoBaHa y JIOHIOHY,
Off 0OCaM KOMIIO3MI}ja, BE CY HAIIMICaHe Ha 3aJaTV VICTU TEKCT Ha EHITIECKOM je3UKY
u3 Xenpuja Ilemoe, Bunujama lllexcnupa. ToBop apxmenmckona keHTepOepujckor
O ITYe/M Kao Y30PHOM JIPYLITBY, Y OBOj ApaMy — cuM6boiny mohm YjennmeHor
Kpa/peBcTBa, HajoOICeXHMjM je M Haj3sHAYajHMjM JOIPUHOC CTPATHOPACKOT
fpaMaTiyapa O 3Hayajy Idese Kao IPUMepy ,paja M pefa’ JbyICKOM POLY.
Ha Herro ipyraumjyu HauMH 0 MYETUIMHOM ,,pajy ¥ pefy  Iulie JoBaH JoBaHoBuh
3maj y necmu Illma umamo 00 nuena, Ha 4uju ce 3akspydak Jlaza Koctmh
OIIAaCHO OKOMMO Yy CB0joj uyBeHOj kibu3u O 3majy (1902). Jep, o Jlasu ,4gacT n
HOIITE e ,Pafy U pefy, YUCTOTH ¥ YMEPEHOCTN Y KOIIHMIN, ja OMX peKao aa
‘yesie He IpaBe Mef Aa Oyze per, Beh f1a je, HampoTuUB, HUXOB pex Ka 6yne mex .

ITyena - ,,OncecuBHa Metadpopa Bunujama llexcrnmpa”

Muogpar Paposuh, Tparajyhu 3a npeauBHOM ITYeNIIOM Y 4y€CHOM OITYCY BE/MKOT fipa-
Marnyapa, IPoHanasuo jy je y Hajaysuujum Kyruyuma [llekcrnmnpoBrx HajoyjHMjUX 6amTi.
V3nérana je n3 ckopo cBux 37 Bunujamosux nena (bypa, Pomeo u Jynuja, Xenpu Yemap-
mu, Xenpu Iemu, Xenpu Illecmu, Puuapo Tpehu, Sumcka 6ajka, JJéa 6umesa u3 Bepore,
Yxpohena eoponad, Tpoun u Kpecuoa, Anwmonuje u Kneonampa, Omeno, Jynuje Llesap, Ko-
pUOnaH...) M CIPEMHO y/eTana y IpUIIpeM/beHy ITUe/IojaB/beHCKy KourHny. HeBepoBaran
criekTap kopuinhema MeTadopa 1 0jMOBa Be3aHMX 3 IT4eNy Y HajpasHOBPCHUUM CUTY-
alMjaMa, HarHana je npodecopa Pajosuha ja 60roHOCHO CTBOpere Ha30Be ,,0IICECHBHOM
metadopoM Brnmjama llexcrimpa®. Topary peun ,,nuenojasmerve” OCIENEbE TORMHE CBO-
ra pajia MOCBETHO je Imae/u 1 610 je jenaH o peTKMX KOju je 3amasuo Ty nosesyjyhy Hut
Mefa, poja, muene, caha, KOIIHMIIE, XaoKe, TPMKe, BOCKa, MaTuie 1 pagymue... y lexc-
IVPOBUM JieNuMa. Taj IeroB Tpar, aMaHeT je U MOACTHIIAj OyAyhuM mekcnmpono3nma u
HECYMIbMBO JOIPUHOCK MOTEHIIN]ATHO jOII jefHO], APYTa4Mjoj AMMEH3UjI cariefaBama
¥ TyMauema HajBeher ;pamMaTiyapa cBera.

[TomyT camor Illexcnmpa, KOju je HEKOMMKO CBOjUX €A IMCA0 Y KapaHTVHY 3a BpeMe
erupemuje kyre, 1 Hukomuh je 3atBopeH y kyhu 3a Bpeme manzemuje koBuzj-19 momMHo
KomIoHoBao. Ha mpBy nornen HecriojuBa Besa usMelyy muene n Xamera, 4yBeHU MO-
IPUKOBAHY LIUTAT je, TI0 KOMIIO3UTOPY »,XMMHA YOBEYAaHCTBY, CBEOOYXBATHA 32 IHETOB
OIICTAHAK, IIOIYT IT4erie Koje Cy IpecyAHe 3a olcTaHak ucror’. ITo mpod. 3opuun beva-
HoBuh Huxonuh, Bees or Not to Be je ,,;yXoBuTo, €m0 1 BUCIIPEHO pellierbe; paroleHa
jé MHOTO3HaYHOCT CMMC/Ia” CKOPO HETIPEBOAVBOT IIMTATA.

Mepnonochu ykpmraj Jlaza Kocrih - Bunujam lllekcrinp, Hosu Cap - Crpardopp,
YKPIITAJ KPO3 TPV BEKA

»OmacHa cu!” 3afuB/beHNM KoMeHTapoM Beh Ha mpBoj mpobu, pegutens bopuc Jnje-
ureBuh je mpompario neBauke u rmymadke 6paBypose Pajocnase Boprih JKypixosas,
BewTo ycMepaBajyhu omnojuu 3yj Munu omnepe Bees or Not to Be n ynajpeHe Bourranu-
Ile y pyKaMa colpaHa, youu mpemujepe y Maruun cprckoj, 17. pebdpyapa 2022. roguse.
CHuMame ocaM KOMIo3n1yja 13 36upke I1uenojasmerve y MysuIm y KyITypHOj CTAHUIN
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~Ebuer” 16. ¢pebpyapa, ca mpeMujepHUM KOHIIEPTHUM IIpecTaB/bameM Sweetness and
Light u Bees or Not to Be cnepeher gana, saMmuiubeny ¢y Kao IpaBy MeIOHOCHY YKPIITaj
v Tpehy 3HavajaH CII0j iBa Ba)KHA Ipajia KYAType Y epyopy of Tpu Beka: lllexcrimposor
ponHor Mecta 1 Jlasune ,,Cpricke Atune”, EBporncke mpectonutie Kyntype 2022. ropuHe.
buno je To mopcehawe Ha npsu croj Hosu Cap - Crpardopy 1864. rogune, xama
je JTasa Koctmh cBojy moemy Opa Ilekcrmpy mocmao Ilexcnmposoj 6m6mmo-
term y Crpardopay; Takobe m HacTaBak jpyror cmoja 1991. kaja je mumjaHmCT-
kuwa Mapuna Mwmh y ,Mejcon Kpodr” camu y Crpardopry oppxana KmaBup-
CKI pecuTal moBofoM ocHuBamwa Ponpanuje ,/laza Kocruh® y Bemkoj bpurannjn.
Osaj Tpehn yxpiuTaj moHoBo je crojuo coxkose Hosor Cama u Crpardopaa, /Tase Koc-
tuha v Bummjama llekcnipa, kpos pormpuHoc [lymujyca [Ipejka (kmaBupckor capagHmka
Ca peryTauyjoM BepoBaTHO Haj0o/ber Y OBOM TPEHYTKY Ha CBETY) U YMETHMKe ca AKa-
nemuje ymerHocty y Hoom Cany: komnosutope /bybomupa Huxomrha n lopotey Bej-
HoBuh; conpane PajocnaBy Bopruh JKypxosan u ITameny Kumr Vrwaros; nujanucty
Credana Pakuha; npodecopa [Iparana Craunha, npepcennuka Maruie cprcke, mpo-
decopa Majkna [lo6cona, nupekropa Illekcrimposor nncruryra y Crpardopny; [pa-
rana Kojuha, npencenunka ®onpanuje, Janubopa Poxxuha, yrana I'pagckor Beha 3a
kynrypy I'paga Hosor Capa, 6pupanTHOr pepurerba bopuca Jnjemesnha; mpocnasmbe-
Hor Tymia u BuTe3a Ponpanyje, Bojuna herkosnha (ca TeKcTOM apXMemycKoNa KeH-
Tepbepujckor ,, Tako paje mdese” Ha CPIICKOM, IIpe HETO IITO CY Ce JBe KOMIIO3MIVje
ca MICTMM TEKCTOM 4yJie Ha eHImeckoM); JIasune ambacazope, nogmnagak Gonpanyje...
Ha kpajy cy ap Banepu [Inas, (nexap Kpamescke Illexcripose py>x1mHe y eH3WjI 1 YTO-
roguuky yiaH Ponpanyje) u3 Crpardoppa, u mpodecop xp Hparan ankyu, (otopu-
HomapuHroor, Bute3 ®oupanuje) 13 Hosor Cazja, MORUINN 1O YaIIy ¥ HA3[paBIIY CIIe-
uujanHo Kpenpanum ,,Cprcku llexcriip” BuHOM, a KacHuje geryctupamu u ,llexcrmp
Men”, Myseja muenapcrsa JKusanosuh.

3oB IIyenojasbema - 30B 3a My3UYKIM BpIiambeM

[Tl he muam onepa Bees or Not to Be Jby6omupa Huxomiha n mecma Sweetness and Light
Hoporee BejHoBuh 6uTy mopcTpek KOMIO3UTOPMMA LIMPOM CBETA fia IO/IETe 110 IPOCTPaH-
ctBy lllexciimpoBe 6aiuTe 1 u3 mbe M3BPLIAjy CBOje My3MdKe MefloHOCHe envKcype? Hagamo ce.
[la mu he oBa 36upKka cBojuM ,3yjeM’ mpyBYh ITa>KIby KOMIIO3UTOPA Y CBETY ¥ IoficTahy nx
Jla OCNYIIHY ,,TjaHCTBEHY MY3UKY IT4eIa, jOLII YBeK HeMCTPAKEHO Tojbe?” Jep, 110 peurma
npodecopa Pagosnha, omunmeHor HempernefHNM, MICTEPUO3HIM ITYE/TIIBIM KPasbeB-
CTBOM, OHO MOJK€ Jla OfJIIKPMHE BpaTa TajHe BULIE JUMEH3Mje )XMUBOTA.

Mysuka myerna je Mysuka Tajae, gyooke /by6asu.
Omna HaM ,,Bpaha Bepy y cM1cao, Bepy y XUBOT, BEPY Y /byze .

[Ipod. Maprua Munuh Pagosuh
(MMu.P)
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THE MELODY OF BEES

FOR THE FIRST TIME IN VOICE, STRINGS AND KEYBOARDS

OF SERBIAN MUSIC

The "Laza Kosti¢" Foundation, since its establishment in 1991 until today,
has been founded on the postulates of a poet, philosopher, playwright, theatre
critic, doctor of law, polyglot, translator, founder of the Shakespeare movement
among Serbs, journalist, liturgical Christian, politician, philanthropist, actor,
athlete... Laza Kosti¢. It is no coincidence that the miraculously self-sacrificing
bee, which creates even more miraculous honey-bearing gifts, was chosen as
the theme of Love, Miracles and Intercrossing,the hallmarks of the 30-year an-
niversary of the "Laza Kosti¢" Foundation. It is no coincidence that the distin-
guished comparatist, Miodrag Radovi¢, after his master's degree on Dostoevsky's
dreams and his doctorate on the connection between Laza Kosti¢ and world lit-
erature, for the last twenty years was fascinated by a bee that, in some incred-
ible way, brought him closer to the Pantocrator - the Almighty - perhaps even
more than the authors of the Brothers Karamazov and Santa Maria della Salute.
The bee approached Mi.R (as he exclusively signed himself in recent years) with
so much power, and so much did the bee's secret work on the restless searcher’s
heart, until finally, from his mind’s enchanted hive, it spun out a new, completely
new word for his anthology dedicated to the God-bearing creature. - BEEPIPH-
ANY! In the words of Radovan Aga-Markov: "Noble as a queen and diligent as a
worker, M. Radovi¢ gave us a unique book about bees. On over 400 pages, with
243 titles meaningfully arranged in 36 sections, 144 authors (of which 60 from
around the world), sages, philosophers, men of God, scientists, writers, beekeep-
ers, and most of all poets who wrote and sang about the bee... Invaluable reading,
the best written text on that topic in our country."

The music of bees - a big secret

The deeper he delved into the secret of the bechive, the more interested the
author of Beepiphany was in the undiscovered mysticism of bee music, both in
the world and in our country. "Ljubomir, I think you should investigate the mys-
terious music of the bees." I would say that this area is still an unexplored field,"
said the author of the anthology, while he presented the valuable collection to
composer Ljubomir Nikoli¢ on 16 April 2018 in his apartment on Laza Kosti¢
Street. "The message of the genius professor immediately stung me. I remember
the moment when the Morning Song of the Bees [Jyrapma necma muena] by the
famous poet Desanka Maksimovic forced itself upon me. I first saw her when I
opened Beepiphany", said the composer, who already on 3rd June sent the profes-
sor a gift - freshly made musical honey, to the great joy of the dedicated bee lover.
Miodrag Radovi¢, beaming after the premiere of the Morning Song of the Bees



performed by Pamela Kish Ignjatov (whose name means "full of honey" in Greek)
in the Ascension Church in Zarkovo on 1 July 2018, said that Ljubomir turned
Desanka’s weakest poem in the anthology into a great composition. Nikoli¢ wrote
a vibrant composition for the bee completely in the spirit of a cheerful bee, which
is a symbol of tireless, persistent and harmonious work whose fruit is precious
honey. Having brilliantly guessed the rhythm of the song and the tonality, he in-
troduced a modern, yet pleasing sound, receptive to the listener. The composer
wittily leaves the poem unfinished, repeating three times at the end: "the house
needs to be built, the house needs to be built, the house needs to be built....bui"the
house is never finished, it requires continuous work, and, therefore, there is no
end to its completion. Nikoli¢'s "end without end" fits perfectly into the deeper
message of Miodrag Radovic¢'s book, because it is only the beginning that has no
end, an anthology that needs to be worked on, primarily by immersing ourselves
in the music of bees, above all and before all, in order to strengthen our faith
in Creator, to a better understanding of the essence and impermanence of life.
That is why the "Laza Kosti¢" Foundation continued the dreams of its philantro-
phist, benefactor and chairman of the Literary Board even after his departure
from this world. By collecting the musical honey from Beepiphany, this spawned
another pioneering venture, after numerous performances over the past thirty
years in London, Norwich, Belgrade, Kovilj, Sombor and Novi Sad.

Enigma - the composer's lack of interest in the God-bearing creature

With the notes "Beepiphany in Music", the bee flew into the strings, voice and
keyboards of Serbian music for the first time. It is a great enigma, when we know
how multiple swarms of poets sang about the magical bee - from ancient times
to today, both in the world and in our country. Why did she not get into Serbi-
an music until recently? It is only lightly touched upon in the text, and only in
two songs by Serbian composers (Milo Milojevi¢ and Petar Konjovi¢). No less
mysterious is the disinterest of composers around the world in the bee, which,
at least as far as we know, only modestly flew into the "hive" of Hugo Wolf, An-
ton Webern and Gustav Mahler. The God-bearing and honey-bearing creature,
as a theme, was not known to Serbian classical music until Beepiphany. While
asserting this, we must not forget the first Serbian "bee cycle" of songs for three
sopranos by Miroljub Arandelovi¢ Rasinski. Created in 2016, published in Of-
ferings to Ljubostinja in 2017, it was inspired by the "bee poetry" of Veroljub Vu-
kaginovi¢, the most prominent poet in Miodrag Radovi¢'s anthology.

It has to be exactly 8

In the collection Beepiphany in Music, two young, internationally recognised
composers from the Academy of Arts in Novi Sad, Ljubomir Nikoli¢ and Dorotea
Vejnovic, selflessly gave us four beautiful compositions each, like benevolent bees.
The total number of 8 in the collection is not a random choice either. Laza, ded-
icated to a healthy body as much as a healthy mind, did strength exercises every
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morning and ran in figure of eights in the evening. Carrying a stopwatch and a
pencil in his hand, he regularly wrote down ideas that swarmed in his head espe-
cially intensively while running along wonderfully designed paths, which always
resembled figures of eight. Eight is no less important in the life of bees. By danc-
ing around the honeycomb in the shape of a folded figure eight, the female bee
scouts precisely inform the foragers where the distant sources of food are located.
By God's providence, the author of Beepiphany experienced the premiere of
only the first compositions from his collection. The first performance of The
Icons shine, based on Vesna Egeri¢'s text, was particularly impressive. Dorotea
Vejnovi¢ dedicated the sublime song for soprano, piano and bells to the "Laza
Kosti¢" Foundation and personally accompanied the soprano Radoslava Vorgi¢
Zurzovan in the composition that rang the bells for the first time in the audito-
rium on the of the feast of the Three Holy Hierarchs, the feast of the Foundation,
in 2019, on the birthday of Laza Kosti¢ , in the most appropriate hive: the Cere-
monial Hall of Matica srpska in Novi Sad. In front of the Matica symbol (a bee-
hive, between two linden trees, surrounded by a swarm of worker bees) and the
icon of St. Sava, the opening melody: "Icons shine as if they were made of hon-
ey, with its intoxicating sound and spacious peace as if it crossed the past and
the future, connecting all the members of Matica srpska, from its foundation to
those in the distant future, who will enrich the beehive of the oldest Serbian lit-
erature, cultural and scientific institution.

Splendid translations by Professor Zoran Paunovi¢ and Srdana JanoSevic¢
- a window to the world

This music collection is also illuminated by a precious translation gift - a gift
from a long-time faithful friend and benefactor of the Foundation, Academician
Zoran Paunovi¢. Six songs by Serbian poets translated into English elevate the
unique musical hive to a place worthy of celebrating the 30th anniversary of the
"Laza Kosti¢" Foundation. At the same time, the high-quality artistic translation
enables the collection to grow beyond the borders of Serbia and a deeper under-
standing of its compositions in the world. A tribute to Laza Kosti¢ also arrived
from the distant Seychelles through Srdana Janogevi¢ in the form of inspired
translations of the other texts in this collection. They are joined by Dorotea and
Ljubomir, the composers who translated Bees or Not to Be (butu muena wnn ne
nocrojary) and Sweetness and Light (Meg u meko) in the spirit of the Serbian
language, and completed the translation joint effort in this musical beehive that
would greatly please Laza Kosti¢ himself.

Laza and Will

Founded on the basis of a special relationship between the "Serbian Shake-
speare” (as Laza was called in his youth) and the great Will, the "Laza Kosti¢"
Foundation, since its establishment in 1991 in London, nurtures the intersection
of opposites that the Poet saw as "the most powerful principle of the universe".

19



Kosti¢ was the first to start translating Shakespeare's works in our country and
he is most responsible for creating a movement of popular appreciation of the
world's greatest playwright in Serbia. Together with Dr Jovan Andrejevi¢ Joles, in
1864 he initiated and organised the celebration of William Shakespeare's 300th
anniversary in Novi Sad, when the Bard's work was staged for the first time in our
region. On that occasion, the devoted lover of "The Swan on Avon" sent his poem
Ode to Shakespeare to Stratford, where it is still kept today. The jubilee of Shake-
speare's birth was celebrated all over Europe, and in the Balkans, it was celebrated
only in Novi Sad. With the translations of Romeo and Juliet, Richard III, King
Lear and Hamlet, Kosti¢ introduced the iamb into Serbian literature. Through
his translation efforts and critical reviews, he worked on Shakespeare for a full
50 years, longer than any specialist in the Balkans.In his play About Romeo and
Juliet (1909), Kosti¢ compares the Bard to a beautiful bee: "If a bee can be said to
steal from flowers, Shakespeare can also be criticised for openly 'taking' what he
found." He melted and flavoured almost everything in himself, just as a bee fla-
vours honey from pollen..." As the publication Beepiphany in Music was designed
as a publishing venture on the occasion of the Foundation's 30th anniversary, and
given that it was founded in London, of the eight compositions, two were written
to the same text in English from Henry V by William Shakespeare. The Arch-
bishop of Canterbury's monologue about the bee as an exemplary society, in this
drama - a symbol of the power of the United Kingdom - is the most extensive
and significant contribution of the Stratford playwright about the importance
of the bee as an example of "work and order" to the human race. In a somewhat
different way, Jovan Jovanovi¢ Zmaj writes about the bee's "work and order" in
the poem What Do We Have From Bees (IllTa mmamo op muena), the conclusion
of which Laza Kosti¢ ferociously overturned in his famous book O Zmaj (1902).
Because, according to Laza, "honour and honesty, work and order, cleanliness
and moderation” in the beehive, I would say that "bees do not make honey to
create order, but that, on the contrary, it is their orderliness that creates honey".

The Bee - "William Shakespeare's Obsessive Metaphor"

Miodrag Radovi¢, searching for the beautiful bee in the wonderful work of
the great playwright, found it in the strangest corners of Shakespeare's lush-
est gardens. It came out of almost all 37 of William’s works (The Tempest, Ro-
meo and Juliet, Henry IV, Henry V, Henry VI, Richard III, The Winter's Tale,
The Two Knights of Verona, The Taming of the Shrew, Troilus and Cressida,
Antony and Cleopatra, Othello, Julius Cesar, Coriolanus...) and readily flew
into the prepared bee hive. The incredible spectrum of using metaphors and
concepts related to the bee in the most diverse situations, prompted Profes-
sor Radovi¢ to call the God-bearing creature "William Shakespeare's obses-
sive metaphor.” The creator of the word "beepiphany” dedicated the last years of
his work to the bee and was one of the few who noticed the connecting thread
of the honey, swarm, bees, honeycomb, beehive, stinger, hive, wax, queen and
worker... in Shakespeare's works. His path is an oath and an incentive for fu-
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ture Shakespeare scholars and undoubtedly contributes to potentially another,
different dimension of viewing and interpreting the world's greatest dramatist.
Like Shakespeare himself, who wrote several of his works in quarantine during
the plague epidemic, Nikoli¢ also meticulously composed while confined to his
house during the Covid-19 pandemic. At first glance, the incompatible connec-
tion between the bee and Hamlet, the famous modified quote is, according to
the composer, "a hymn to humanity, universal for its survival, like the bee that
is crucial for its survival". According to Prof. Zorica Be¢anovi¢ Nikoli¢, Bees or
Not to Be is a "witty, beautiful and clever solution; the multiplicity of meaning"
of the nearly untranslatable quote is precious.

The honey-bearing link Laza Kosti¢ - William Shakespeare, Novi Sad -
Stratford
INTERCROSSING THROUGH THREE CENTURIES

"You are incredible!" was the amazed comment already at the first rehearsal
by director Boris LijeSevi¢, who watched the singing and acting bravura of Rado-
slava Vorgi¢ Zurzovan, skilfully directing the intoxicating buzz of the mini-op-
era Bees or Not to Be and the lighted candlesticks in the hands of the soprano,
ahead of the premiere in Matica srpska on 17 February 2022. The recording of
eight compositions from the collection Beepiphany in Music at the cultural station
"Edseg" on 16 February, with the premiere concert presentation of Sweetness and
Light and Bees or Not to Be the following day, were conceived as a true honeyed
intercrossing and the third significant meeting of two important cities of culture
in the period of three centuries: Stratford-upon-Avon, Shakespeare's birthplace,
and Novi Sad, Laza's "Serbian Athens" - the European Capital of Culture in 2022.
It was a reminder of the first connection between Novi Sad and Stratford in 1864,
when Laza Kosti¢ sent his poem Ode to Shakespeare to the Shakespeare library
in Stratford; also a continuation of the second meeting in 1991, when the pianist
Marina Mili¢ gave a piano recital in the "Mason Croft" Hall in Stratford on the
occasion of the founding of the "Laza Kosti¢" Foundation in Great Britain. This
third intercrossing brought together again the juices of Novi Sad and Stratford,
Laza Kosti¢ and William Shakespeare, through the contribution of Julius Drake
(piano collaborator with the reputation of probably being the best in the world
at the moment) and artists from the Academy of Arts in Novi Sad: composers
Ljubomir Nikoli¢ and Dorotea Vejnovié; sopranos Radoslava Vorgi¢ Zurzovan
and Pamela Ki§ Ignjatov; pianist Stefan Raki¢; Professor Dr Dragan Stani¢, Pres-
ident of Matica srpska, Professor Michael Dobson, Director of the Shakespeare
Institute in Stratford; Dragan Koji¢, President of the Foundation, Dalibor Rozi¢,
member of the City Council for Culture of the City of Novi Sad, the brilliant di-
rector Boris LijeSevi¢; the celebrated actor and Knight of the Foundation, Vo-
jin Cetkovi¢ (with the text of the Archbishop of Canterbury "For so work the
honey-bees" in Serbian, before two compositions with the same text were heard
in English); Laza's ambassadors, the youth of the Foundation... At the end, Dr
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Valeri Dias, (retired physician of the Royal Shakespeare Company and long-time
member of the Foundation) from Stratford, and Professor Dr Dragan Dankuc,
(otolaryngologist, Knight of the Foundation) from Novi Sad, raised their glasses
and toasted with specially created "Serbian Shakespeare” wine and later tasted
"Shakespeare honey" from the Zivanovi¢ Beekeeping Museum.

The call of the Beepiphany - a call for musical whirling

Will the mini-opera Bees or Not to Be by Ljubomir Nikoli¢ and the song Sweet-
ness and Light by Dorotea Vejnovi¢ be an incentive for composers all over the
world to fly over the vastness of Shakespeare's garden and extract their musical
honey elixirs from it? We hope so. Will this collection with its 'buzz attract the
attention of composers in the world and encourage them to listen to the "myste-
rious music of bees, a still unexplored field?" Because, in the words of Professor
Radovi¢, enchanted by the vast, mysterious bee kingdom, it can open the door to
the secret higher dimension of life. The music of bees is the Music of secret, deep
Love. It "restores our faith in meaning, faith in life, faith in people.”

Prof. Marina Mili¢ Radovié¢
(MMi.R)
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VIKOHE CUJAJY

oy,
ot

Hopotea BejuoBuh

~~ 34 CONnpax, K1asup u 360HYe —~

THE ICONS SHINE

N A
ot

Dorotea Vejnovic¢

—~ for soprano, piano and a little bell ~



Becna Erepuh
Hrone cujajy

Mxone. Cnjajy xao ga cy of Mefa,
Crnaxxy ce y HeKe BpeJie IeTIbe PUME,
Y MeHM TparoBu HEKOT JIaCKOT JIefia,
TpampaBu ocTany of joBambCKe 3UMe.

Mxone. Cujajy xao ma cy of Mefa.

Tu 6marocyoBy ¥ KIUTY 1 OHOT KO je IHIIe,
Koju je gynctu Basayx 3eneHe 3eMjbe IMCAO,
Hexka ra mo oBoM mamTe Kaji ra He 6yjie Bullle,

Y 3eM/by, KOjy je cambao, U 3a KOjy je IIcao.

Tu 671aroc/IoBM ¥ KIBUTY U OHOT KO je IIIIe.

U kap ca nkoHe ceTu anheo ¢ MaueM y pyuu,
HeKa Me 671arOC/IOBY 110 paMeHy MadeM Kaj cube,
maj, boxxe, ma mu ce anbenu yBex Haby y mynn

Kajia y pkBu TBOjoj MKOHM 3/1aTHOj ipubem,

I7ie Y pef Jby Ay CTaHy, jep, y 3eM/bU 3€/I€HO),
bypu ce 60je Bora u jomu ce apxe pena,
Ipe HO WITO fiobe jeceH M rpo3/I0BY I/IaBY IIIAHY,

VIKOHE CMjajy Kao Jja Cy Off Mefia.
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Vesna Egeric
‘The Icons Shine

Icons. They shine as if they are made of honey;,
And merge into some hot summer rhymes,
Traces of last year’s ice I feel within me,

Pitiful remnants of St. John’s wintertimes. Icons.

They shine as if they are made of honey.

Please, bless the book and the one who writes it,
The one who breathed clean air of the Green State,
May he be remembered when he ceases to exist,

In the land he dreamed of and for which he wrote.

Please, bless the book and the one who writes it.
And when the angel with a sword from the icon
descends, May his sword touch my shoulder in holy
blessing, oh, God, may the angels be with me in
troubled times when in the church I approach your
golden icon,

where people stand in line, since in the Green State
people still fear God and rules they still obey
before the autumn comes and blue grapes are set to

fire, the icons shine as if they are made of honey.

Translation into English: Zoran Paunovié



Horanuja n usBohauka texumka

Conpan

tiny bell with long resonance
Lv.

| —

Kopucrutu mano 3BoHo ca iyrum ofsBykoM. HoTHa r/1aBa X 03Ha4aBa jefla
yHap 3BOHIIETOM, ¥ ¢ppazaMa y KojuMa ce He IeBa.

* 3BOHIIe - jelaH yz#ap, y dpasaMa y Kojuma ce ¥ IeBa.

R 3BOHIIe - TPEMOJIO, CBe IOK TPajy UCIpeKNjaHe TUHIje.

Tpajame: oko 7 MUHYTa

ITocseheno Ponoayuju /laza Kocmuh

Notation and performance instruction

Soprano

tiny bell with long resonance
Lv.

e

- :

Use a little bell with long resonance. Notehead x means one -hit- in non-singing

phrases.
* One hit with the bell in phrases with singing
Ao Tremolo

Duration: ca. 7 minutes

Dedicated to The Laza Kostic Fund
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WHAT WE HAVE FROM BEES
Dorotej\\/ejnovic'

—~ for soprano and piano —~~



JoBan JoBanoBuh 3maj
IlIma umamo 00 nuena

Kap nmpoMucruiu 6am je kpacas,
bam je puBan m4enun gap;
EHo Bocak, BolTaHuila

IIpunoCHU ce Ha onTap.

A op Mena Huinra cnabe,
3npaBa xpaHa, I1a U JIeK;
Ko ra xyca ymepeno
[Tponyxyje cebu Bex.

A ja MOTY CKUHYT C yMa
W Taj Bocak u Taj Mef,
U Taj myenuH Hayk 6mmcTa

Y nBe peun: pap u pef.

42

Jovan Jovanovi¢ Zmaj
What We Have From Bees

So dear is, so beautiful,

The gifth that the bees wrought;

The candle that’s made from their wax
To the altar is brought.

And nothing’s sweeter than honey;,
That nourishes and revives;

Those who take it moderately
Surely prolong their lives.

Apart from wax and honey

I am also aware

Of the bees’ splendid lesson

In two words: work and order.

Translation into English: Zoran Paunovié



Horanuja n usBohauka texumka

Conpan

> \
7] & — %

r—

Kaz npo - muc - ywm!

['macan u nmpeHarnamied ropop (rmyma). Bucuaa HoTe 03Ha4aBa OKBMPHO

MHTOHAIINjy TOBOPa, a1 He TIeBaHy TOHCKY BUCHHY.

Kaasup

simile

HacraButu ca cBUpameM UCTOT aKOPJa Y 3alIICAHOM PUTMY.

Clusters (black and white ad lib.). VIsBogutu xnacrepe orBopeHnM faaHoM (6-8

JIVPKY Y 3aIIMCAHOM OIICETY)

ITeman xopuctuty nponssobHO. Cro6oxgHO "Mematn' akopze u 60je ynorpe6om

[OCTa Ieflajia, YKOAMKO HUje Apyradyyje HasHavyeHo y MapTUTYpu.

ITecma Tpeba a mpoTeKHe ,,y je[THOM flaXy", Kao mpuya 3a jeny. Kapakrep kpo3
eny Komnosuuyjy je scherzoso. Cro60gHo mpeHaranapaTy U3TOBOP peyun 1
nojepuHe cyrnacHuke. Kopucrutu accel. u rit. mpema concrBeHoM Haxobemwy.

HpaBI/ITI/I BE/IMKE KOHTPACTE y AMHaAMNIN M Har/alllaBaTy aroruky.

Tpajame : oko 3 MUH.

43



44

Notation and performance instructions

Soprano

_ \XP( k\)ﬂ
52 ==

Kan mpo - muc - !

Loud speech, without singing pitch (over-theatrical acting)

Piano

simile

Continue playing the same chord in written rhythm

Clusters (black and white ad lib.) Play clusters with open palm (6-8 notes in
written range)

Use the pedal freely and abundantly, mixing the sound of different chords
together.

Soprano and Piano
The general feel of the piece is scherzoso. Feel free to overemphasise the
pronunciation of words and certain consonants. Use accel. and rit. completely

freely throughout the piece, and generally make great contrasts in dynamics.

Duration: ca. 3 minutes
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speed up towards the end

start slower
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PAJEBKA
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Hopotea BejuoBuh

> 34 EHCKU enac u Knasup —~

RAYEVKA

N A
ot

Dorotea Vejnovic¢

—~ for female voice and piano —~—



Mwunom IIpwanckn Milo$ Crnjanski

Pajeska Rayevka

Jamwy ycnasipyje 3yjame myena, The bees” humming lulls them by day, the
a Hohy Mupuc 6arpema. smell of acacia by night.

Ceobe, 111, crp. 145 Migrations, III, page 145

Translation into English: Zoran Paunovié
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Horanuja n usBohauka texumka

Ynorpeba nepana je mpousBosbHa. CIT060HO ,MelIaTH TOHOBe U 60je

ynorpe6om MHoro nefana. Kpos Lemy KoMIo3niujy cmo60gHo KOpUCTUTH accel.

U rit. ca MHOTO M3pa’kajHOCTU U aTOTHKeE.

Tpajame: 0ko 4 MUH.

Notation and performance instructions

Use the pedal freely and abundantly, mixing the sounds of different chords
together. Also use accel. and rit. willfully.

Duration: ca. 4 minutes
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Bummjam Hlexkcrmp
Xeupu V - I Yun, cuena Il

Kenrep6epu:

3a omure 106po, Koje USUCKYje
INocnymHocT cBujy. Tako page muerte,
CrBoperpa 4yja HaM IPUPOJHA YIIpaBa
[Toka3syje kakaB Tpeba f1a je pex

Y xpameBunn. One uMajy

Kpaspa u pasHor paHra cinyx6eHuke:
Hexwn, xao nornasapu, Apxe

Pen y xyhm; Hexn, Ko Tprosuu,
Opnase Hamosbe paay HabaBaka;
Hexkn, K'0 BOjHMIIY, OIITPUM XKaoKaMa
IT/baukajy meTme COMOTCKE ITYIOJbKE.
Y BecenmoM MapIly Ty I/badKy JOHOCE
CBoM Kpasby, Koju Kpa/beBCKM Hafiriesa
Pacnesane supape mro rpase
KpoBose 3natHe, n BpenHe rpahane
Kako Mep; cMelTajy; a cMpoMaIlHK
Hocaun ce c TemKMM TepeToM Iypajy
ITpen yckom KanmjoM; a Cyfuja cTpora
Ilornena, ys syjame, /by TUTO IIpefaje
bnepgum yenaruma TpyTa 1emUBOr

Koju seBa.

[Tpesenu: JKusojun Cumnh n Tpudyn Hykuh

66

William Shakespeare
Henry V - Act 1, Scene 2

Canterbury:

...for so work the honeybees,

Creatures that by a rule in nature teach

The act of order to a peopled kingdom.

They have a king and officers of sorts,

Where some like magistrates correct at home,
Others like merchants venture trade abroad,
Others like soldiers armed in their stings

Make boot upon the summer’s velvet buds, Which
pillage they with merry march bring home To the
tent royal of their emperor,

Who, busied in his majesty, surveys

The singing masons building roofs of gold,

The civil citizens kneading up the honey,

The poor mechanic porters crowding in

Their heavy burdens at his narrow gate,

The sad-eyed justice with his surly hum
Delivering o'er to executors pale

The lazy yawning drone.



HoTanuja n
n3sBohauka TexHUKa

Conpan
% ¢mo60IHO [ogaBaTY OPHAMEHTE 110

COIICTBEHOM HaXohemwy

sprechgesang ca cTaHZapgHIM HOTHUM

I7TaBaMa - HaIJTaCUTV TOBOPHY MHTOHALIW]Y

sprechgesang ca -X- HOTHUM TIJIaBaMa - TIeBaTH
APaMaTU9IHO Ca AaTOHA/THUM IIPU3BYKOM,
HarmamaBaTy pedn. He mesaTu TauHo
ozpeheHy TOHCKY BUCHHY, Beh Mpon3Bo/bHO

IPAaTUTYU MENIOJMjCKY TUHMU]Y.

Knaaeup

% c11060IHO TOoaBaTy OPHAMEHTE 110

COIICTBEHOM Haxobhemy

Cno60opHO fofaBaTy yKpace 1 KOPUCTUTH
arOrMKY y CBaKoj ¢pasu. Ycropemwa u yop3ama
Tpeba KOPUCTUTHI CTOOOIHO U yUeCTaso, YaK 1
aKo ce OHa He HaBofie y mapTutypu. [loxe/pHa
je cacBuM c1o60Ha MHTepIpeTalja

usBobhayva.

Tpajame: n3meby 8 u 9 Munyra

Notation and
performance instructions

Soprano
*** freely add musical ornaments to self-chosen

notes

sprechgesang with regular noteheads —
accentuate the spoken quality of tone
sprechgesang with X noteheads - sing
dramatically with atonal feel, accentuating the

words, pitch is ad lib.

Piano

* freely add musical ornaments to self-chosen

notes

The whole piece should have a theatrical feel
to it. Be free to add ornaments and use agogic
accents in every phrase. Accelerando and
ritenuto should be used freely and frequently,
even if not specified in the score, especially
in rhythmical sections. Performer’s own

interpretation is crucial and welcomed.

Duration: between 8 and 9 minutes
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Iecanka MakcumoBuh
Fymaproa necma nuena

Baspa Mema ckynmuTu
Baspa kyhy kyhutn

Omner 13 moyeTKa

Bu, Ocue, mo xocute,

I'me 6arpeme pacre!

A Bu, Mnapne, Ha nuBaje

Tpasuny nomacre

Bu Maswuie, Ha cTtasuie,

Jlo manux kpymaxa!

Bu, Kpunare, no6upajre

CnacTu ca njpuBaxal
Baspa Mena ckynuTy,

Basma kyhy xyhutn

Ormert 13 movyeTKa.
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Desanka Maksimovié
‘The Bee’s Morning Song

Let us collect honey
Let us build a home

From the start again.

You, the grownups, go to hillocks

Where acacia grows!

You, the young ones, go to meadows,

and graze all the grass

You, the lil'uns, go to pathways,
for the fallen pears!

You, the wing’d ones, go and suck up

sweetnes from the plums!
Let us collect honey
Let us build a home

From the start again.

Translation into English: Zoran Paunovié
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Muogpar ITaBnosuh
Meceuege ceadde

Csyna nmyene
Kao >KepaBulle
3arpeTeHe
CByJia 3yje

Kao OyHe

3aro4ene

y urpe cy ymnene
Majke

CBOje IIeMe

Zia 11 U3 paja

Ipe u3aacKka Y0BeKa
MeJl M3HelIe

UM Cy CaMe U Becene
HallJIe TajHy

Ia cy je y ;youny caha

cHese?

PojeBnu cprmpajy
6pyje

KO UX TO CITyAN
XKaoKa >KaoKy
opycn

I1a Kyam:

He IIpeurpaj
IYeIN b POfie

MajKe MHCEKTe pojie
ma 6yny

ma 6ony

3aTUM Ce IIyHe MUIOCTH
3a BUX IOOPUHY

a/m poroBu
HeI03BaH!

Y TOpAY

KOJIO KpumaTux 6uha
II0]] YPBIHOM Trase

u BOfe
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Miodrag Pavlovic¢
‘The Moon Weddings

Bees everywhere
like sparkles
entangled
buzzing around
like rebellions

just started

in their games

mothers

entwined

their lot

was it from paradise
before the man went out
or did they alone, merrily
found out the secret

and to the depth

of honeycomb

they took it?

The swarms rush

and hum

who was it that drove them crazy

stings sharpen

and scold

each other:

bees

do not overplay
mothers bring forth insects
to be

to bite

then mercifully

they take care of them
but the horns
uninvited

and vain

trample under the cliff
and lead

rings of winged creatures.

Translation into English: Zoran Paunovié
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XANMKY O ITHE/IN
&

Jby6omup Hukonnh

—~ 34 conpaH u Kzzatmp —~

HAIKU ON BEE
&

Ljubomir Nikoli¢

—~ for soprano and piano —~~



Ho6puna Epuh
Xaury o nuenu

Bpyju 6pecksa
KOJIMKO IJBETOBA Ha 1H0j

TOJIMKO IT4Y€JIa

JbyTte ce muene
lITo 6epem 1 MUpHILIEM

barpemos mep,
Kyrtnu ce muma

Tako he fa ce xyTn

[Tuenume cahe

108

Dobrica Eri¢
Haiku on Bee

Peach-tree is humming
In each one of its flowers

there is a bee.
Bees are angry with me
for picking and smelling

acacia flowers.

Linden is yellow

The bees” honeycomb will be

of the same colour.

Translation into English: Zoran Paunovié
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BTN ITHEIA NJIN
HE ITIOCTOJATU

&

Jby6omup Hukonnh

—~~ MuHu onepa 3a conpan u K1asup —

UHCNUPUCAHO NUETIOM KAO ONCeCUBHOM
memagpopom y oenuma B. Illexcnupa

noceeheno Padocnasu Bopeuh JKypicosan

BEES OR NOT TO BE
&

Ljubomir Nikoli¢

—~~ Mini opera for soprano and piano, light and video ~

inspired by bee as an obsessive metaphor in
William Shakespeare's works

dedicated to Radoslava Vorgi¢ ZurZovan



Bumnjam Hlekcrmp
Xeupu V - I Yun, cuena Il

KEHTEPBEPU:

3a ommure 106po, Koje U3UCKYje
[NocnymHuocT cBujy. Tako page muerte,
CrBoperba 4yja HaM IPUPOJHA YIIpaBa
[Toka3syje kakaB Tpeba f1a je pex

Y xpameBunn. OHe uMajy

Kpaspa u pasHor panra cnyx6eHunke:
Hexwn, xao normasapuy, Apxe

Pen y xyhmu; Hexu, Ko Tprosuu,

Opnase Hamosbe pajy HabaBaka;

Hexu, Ko BOjHUIM, OLITPUM >KaOKaMa
IT/baukajy neTme COMOTCKE IYTIOTBbKE.
Y BecenmoM MapIly Ty I/badKy JOHOCE
CBoM Kpasby, Koju KpaJ/beBCKM Hafiriefa
PacneBaHe 3supmape mro rpajge
KpoBose 3natHe, n BpenHe rpahane
Kako mep; cMenITajy; a CMpoMaIlHK
Hocaun ce ¢ TelIKUM TepeToM I'ypajy
ITpen yckom KanmjoM; a Cyfuja cTpora
Ilornena, y3 syjame, /by TUTO IIpefaje
bnenuM njenatuma TpyTa nemHUBOT
Koju seBa.

[Tpesenu: JKusojun Cumnh n Tpudyn Hykuh
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William Shakespeare
Henry V - Act 1, Scene 2

CANTERBURY:

Therefore doth heaven divide

The state of man in divers functions,

Setting endeavour in continual motion;

To which is fixed, as an aim or butt, Obedience: for
so work the honey-bees, Creatures that by a rule in
nature teach

The act of order to a peopled kingdom.

They have a king and officers of sorts; Where
some, like magistrates, correct at home, Others,
like merchants, venture trade abroad, Others, like
soldiers, armed in their stings, Make boot upon
the summer's velvet buds, Which pillage they with
merry march bring home To the tent-royal of their
emperor;

Who, busied in his majesty, surveys

The singing masons building roofs of gold,

The civil citizens kneading up the honey,

The poor mechanic porters crowding in

Their heavy burdens at his narrow gate,

The sad-eyed justice, with his surly hum, Delivering
o'er to executors pale

The lazy yawning drone. I this infer,

That many things, having full reference

To one consent, may work contrariously:

As many arrows, loosed several ways,

Come to one mark; as many ways meet in one town;
As many fresh streams meet in one salt sea;

As many lines close in the dial's centre;

So may a thousand actions, once afoot.

End in one purpose, and be all well borne Without
defeat. Therefore to France, my liege. Divide your
happy England into four; Whereof take you one
quarter into France,

And you withal shall make all Gallia shake.

If we, with thrice such powers left at home, Cannot
defend our own doors from the dog,

Let us be worried and our nation lose

The name of hardiness and policy.



Jlerenpa un o6janrmemne gena

@ CBaku obeye)xxeH1 6poj y IapTUTypy CMaTpa ce

KopeorpadCKIM JielioM 3a TeBayva.

Kopeorpadcku neo Mo>xe 6MTH MMarnHapaH,
He Mopa fia Oyfie cTpuKTaH, n36ehu cBaky BpcTy
IPOCTOT ONOHAIIAbA.

o |  VI3BopmTu 61113y roBOpY, 6€3 TOHCKE BUCHHE U

TOHA/INUTETA TOBOPHO

9  Mamn "pax" nusmelby HoTa, 6e3 nkakBe My3nuKe

aKuuje

; "Sprechgesang", 611>ke ieBamy HEro roBOpY

I

S
[Toraxo noBehaBaTy/cMamMBaTH TOHCKY BUCHUHY,
HeofipeheHa TOHCKa BUCKHHA
Itr. V3BopguTu kao Tpenepehn jeanx

"Sprechstimme", u3BoguTH rOBOpHUM TEMOPOM, ann

K/AMN3aTn o TOHa JO TOHAa KaKO je HOTUPAaHO

T

D IIpoMennTH IO3MLINjY yCTA, OF 3ATBOPEHMX [0

OTBOPEHUX
ft. Tpenepehu jesux.
si. besummnocranuje
ci. Cawnmmnocranujom

. | ®epmarta, fy>ka Hero yobudajeHa

>

Depmarta, fy>Ka Off IPETXOHE
lv. Ilycturu na Bubpupa

w.c. Kiacrep ca 6enum gupkama

b.c. Kmacrep ca upHum gupkama

\,\/\'\’\.r I'nucanmo 6e3 ompeheHe TOHCKe BUCHHE
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Legend and explanation of the piece

@ Each enclosure number marks the

choregraphic part of the solo singer.

Choreographic part could be imaginative, not so

strict, should try to avoid any kind of mimesis.

o | Should perform close to the speech,

without any pitch and tonality, spoken.

9  Small "breath" between notes,

without any music action.

Sprechgesang, closer to singing than to speaking.

Slowly increase/decrease pitch, indeterminate pitch.

rrr.  Should be performed as a flutter tongue.

Sprechstimme, the voice has speech timbre

T

throughout, but rises and and falls as notated.

- O |:| Change mouth position, from closed to wide open.
ft. Flutter tongue.
si. Senzaimpostata.
c.i. Con impostata.

. Fermata, bit longer than normal.

>

Fermata, bit longer than the previous one.
lv. Lasciar vibrare.

w.c. White cluster.

b.c. Black cluster.

\,\/‘\A/\\/‘ Unpitched glissando.
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VMHcTpyK1uje 3a BUAEO U IM3ajH CBETIA

Bupeo u nu3aju cBeT/Ia Tpeba Ka 6ymy aKTUBMpPAHM Y MICTO BpeMe. YKYIIHO je cafipKaHo 11 mHcTpyKuuja
3a TpurepoBame. Busieo Tpeba ma 6yze npojekToBaH ucnpen uspohada. CeTo Tpeba ma 6yze mpuKkasaHo
Ha 3aBpIIHIM TayKaMa XeKcaroHckor oommka. Kopucrturu JIE]] cBerna. Ilpukasana mema Tpeba ga Oyzme

IIOCTaB/beHa OKO M3BOoDava. Bieo Moxke caip>kaTil alicTpaKTHE M PeaTiCTUIHe CIUKe.

Bupeo mogemaBama
o Hampasutu Bugeo of 211 u 31 Mofie/ia Ipupope, MOTuBa muena unu cnuka B. lllekcnimpa

o Bupeo moxxe fja Oyze ayano — peakTuBaH

o Max/msp Bufieo Ied Kao jeflHO Off pelliekha 3a IIPOjeKLNjy

JIn3ajH cBeTna

e Cserno 1, cratuuko (ToTan)

o Csero 2, ;uHAMMYKO (IMPKYIaHU cucTeM: 1<2<3<4<5<6)

» Cserno 3, Mpak

e Csetrno 4, ceetiio 6

o Csers0 5, My3lKa 1 CBET/IO CMHXPOHO 1-2-3, mpefjiba cTpaHa
e« Cgetrno 6, ToTan

o CBero 7, IIOCTEEHO CMabUBATH CBETIO 6>5>4>3>2>1

o Cserno 8, 1-2-3, mpeama cTpaHa

e Cgetno 9, 1-5 mopeniaBama

e« Csetno 10, ToTan

. CseTio 11, cMamMBaTy NOCTENIEHO MHTEH3UTET CBET/IA
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Video and light instruction

Video and light design should be activated at the same time. There are 11 cues in total.

A video tent should be displayed at the projector in front of the performers. The light should be placed at a
hexagon structure at the end spots. Use LED lights. LED lights*

(scheme bellow) need to be placed around the performer.

Video should contain a play betweeen abstract and real pictures.
Video and light instruction
o Make video from 2d and 3d models of nature, bees and Shakespeare himself

¢ You can make audio-reactive video

o Max/msp jitter patch is the solution for the video

Light setup

o Light 1, you can use static light (total)

« Light 2, you can use more dynamic light (circular system: 1<2<3<4<5<6)
« Light 3, dark

o Light4,turn6

« Light 5, should sync light with the music, 1-2-3, rear light setup
« Light 6, total without fade in

o Light 7, gradually decreasing the lights 6>5>4>3>2>1

o Light 8, 1-2-3, rear light setup

« Light9, 1-5 rear setup

« Light 10, total

o Light 11, gradually decreasing the lights

120



E
3
T

(<D)

(2l

o

=

]

o

Z

| -

o

(7p)

(D)

(«b}

(2l
W
)

[TTT1 I o ]
= =
i g ST
s z e &
. m L Wm
I & ( > M
| m ﬁ a4
| uf &
i 3 ¢
1] 1] W %
[ 18
| YN
' ©
Y
é}—_ 1oe
o g
| | |
*
)
'4.
o;
Y
XN
Q D
] 2
T [T &
sl =
NS NS
Do N0 XNE»
o o
g =
S a
w

| r | o —
I
! ]
! I
I S
| % |
I S o
” o ! g=d
| .W ”
I 2
I o
| g
Sre|ellll E |
I L v v |
! |
I
I
, I
! I
I
I
I
I
! I
I , Ll
I
I
I
! !
! ~ |
I
I
I
! !
| .
I 2 ” ], SEEREY
| L X
] | o I
| L
I s
I 2
I o
I s
ST ellllE el
m | m a v v ”
w ” i -vmm T
< |
= )
T e
I
! ” X
, I
” |
I
I
T
! I
I
I
I
! Il
I
! ”
! — I
=} I
E | g2 |
o ! Eo |
m. : 32 —
, I
@ 2
N
=
Lo NEeo 2o
< ™ <
a o
o
wn

1

5 p Tempo ad libitum

u (#u

@

#
L]

T

I
ho
i

accel # ————————

J —
ST —

o)

0.

121



Tempo Imo

7

%
ks 3

[y )

£

/1
ks 3
/1
=x

[y )
A~
R
()]

S %

r

N X4
ANV
[y

o

Sop.

N X4
ANV}
[y

—

Tempo Imo

espress. f:\<

|
|
o

I
A
o g
F Rk

[y gl
(5o

[}
/

y
r

—3

There - fore doth

Py
r
I
T

/!
k> 3
./
x

hea -

»p

Q

lasciar vibrare

rit.

e |

%
ks 3

S 3

N X4

[T

—3—

1

D]

|
|
— p

hea-ven di - vide

A
]

|
3—
here-fore doth____

\
N
&
ven di-vide

ki

1

5
pPp

f=

lasciar vibrare

Lv.

T
|

without sound

— T —

D> N ]

)

sprechgesang

Sop.

sy N
e |
= =
| S| !
XX |
*x ”
-~ M
Y :
I
©|
I
I
I
I
I
© I
| ”
I
I
”
o [
il
K ”
2 =2 Q| 1
8 21
S &
=
¥
o -
AN
H ul
oo SN
S —N T —
o

122



umm\r B A v A
=
| AN || Q]
= = v W i v o
O O
c ﬂ/
0\\\ [
| F
ﬁ w5
o LHH..M
ﬁ o2 Selll ) [
T 3
,W Sy
B =] L% v
| =1\
| =
lhe. //I/J g NO
..m_blu S o
S i~
. m &
(&)
HES
o
2| =
xg
[SER7]
© S
1 =5
o B
3
B
o
E
p .
Q f 1
£ — g %
T
Sura ‘ Susul
2N @N
N —N T —
o o
o
(%)

.

very fast glissando

ol m Ago A 1v *
> i
T T me
< = oy %
S AT W
A.ﬁ s |
Hkmsé_ g i
g | IR 'ant et
Sl
[ YHREN
iR #*
N
[ YR
[ YN
[}
Lm b
g
o |3 N mmm
w e
oy L
[+ £ s pmJ &
| Y. m g e |
(YIS s T
irN A A v
uny@o - o DN
N— S ——

Sop.

[T , []
| E #
| o
|
| ! N °
| ! N L]
| ! Y mm
| ! vwnm
| =
| |
| ©
| , N g.v ;
rol | N[ &
” X EI:
| N %
[ =
i 1N
| | e
2 i
” 3 | ol &
| LY &
b
| TR °
| LN U
! | =
| NS sl e
[ o -
N L)
” & ” LYo
| 11T |
| g #*
| \
| I = " ©
0” I N 9 <
2 e~z /!\.PAM %
L L w O [«)
5 B ™o
< " S gt
8 5%
M | I Um Y ©
o < .
S ® N ID’
= leiss |l Il #
7] © = |Q £
8 [T s
g g ”
o o
mu w === 4l
] o =
o o (’ ™
m = © — @ w“m
g & =g (Y
81| & 8-
2|4
E el =m b
=
P L
7 ] @@
NI NG 6N
N —N T —
g o
o
)

W 5% zoﬁ
NI M
” ﬂg
” N ” L
O el
| ” LV\\
” 1l
| ﬁ lf
s
FYIN =t ﬁ
| ! Q
! PN el
Wil i
| g Yii
| | q
o | (el
| _m .
el o
| EE N 3 X fL 1o
A ! ! Q||
c ! !
a2 el e
il _f.,
L
5 &
, ﬂ il
| e
| " Q
Nl ES Q| I (9l
_ o IM[E
” ﬂ O]
I | ('l
I Q
) ]
2 ! i)
v 1
Y
b = g Cul
;
c ” ,HW\\
] 1 | Q]
| v
< NEe 3
S a
3

# X,

123



~

>x

sostenuto

(g |
\h!IP [

butt

or

E2 D

A

23
23
25

fo :

# X,

I

1y
=X

fo—

P g,

o™ g !
. =1

o

o

. ,
)4 a®

Sop.
Sop.

P.

# oo

#X.

poco a poco crescendo e accelerando

27

# X,

I
I
- =1
IS8
I
I
| D
I
.
I
I
I
I
07 . 770
[
===
I
If,
N |
N | RN
"
S
N 2| el
I
I
I
T
I
I
\ I
Pal !
g
R I
I
I
| cl
[N S, e N
L
I
I
| e
o
I
! Q
I
I
. o!
Al &
N E
I
I
(™
I
" I3}
7%
P
21 S o
,w.m
1o 8
,pw
4 = M 2
! =]
1S ®
2w
ol .
Sl
C_a
NG5S
~
N
N— S ——
a .
o
w

./
x

e

tion

I/

%

o o

o &

accel.

Sop.

124



Sop.

Sop.

Sop.

Sop.

spoken - shouting

@

A

o) i=a - ~
== e a1y 0¥ S e
\NSY A § \ \

g espress. —3—

7777777 T e subito/ O - be-di-ence
e e ‘pronounce without any pitch and tonality‘
be E . E .
31 o el
et fPrerffr iz
D—f —
[I) 6 7o) 6 \_‘
e 6 # T 6 * ff lasciar yibrare
)2 # = = }
V4 "’i' o é
#7—_/ o
o #* T
Y * %
@ murmoring Meno mosso ordinario

N N N

Y A " ey N\ N
. l&Q [/ L@ [J T "] 1] 1] [ 1 T1T [T [/
X X X X - ——————— [y Ty ¥ ¥y 1 g g g
PP &%=
O - be-di-ence p For so work the ho - ney - bees ho - ney -bees
35 A J TJ
0 . ~— % 4o fe
)’ A X4 bl (7] [ N g [))]) /1
(e~ 1 ~ A" ‘ : < e e A— 8 = %
%)u < e a— E (o " (o) 3
repeat the text man P —— ==
times change any o X.  lasciar vibrare
music parameter il g
o) ) . i ] ] Q %
hdl DN 103 - y.A01 s 3 | o h [ & & [ 7 A& (7] - [ ) - ks §
A . (7. X1 I /] i gl o e | | g (@) I\ i i (@) /1
\UA/ =% . [l \r/ e b 1O ‘\ ] (0] x
T #— %
Tempo ad libitum/\ accel
39 . Meno mosso h N Menomosso =~ TR oo
prp mp 9 g 10" ——
V. [
| ’ ; V '
d( )rfSﬂ | o that by rule in  nature
#A Crrrrea - tures 2222’7 wa— — £ — — — = 4
39 J = | ry
= = & | o
pn — 7#9 1\6 2ﬁg — 1_ D= | ‘\7 7# o®
Gt — % ‘ AT ot *
= S — : =S I
— | pp— —— | e —————
Z ﬁ | sf* Psubito
‘? 3 ﬁ' I h
bl [ | [ o \ O A | )/
| , | & & | o - 2 § [ 7] [ [ 7] [ 7] [7] k> 3
S 4 | | ! ey | | g J/ ] /BN, V&) [ 1 o/ A o/ /1
\.jl k> 3 } | 4 P b ks § ; X 10 % % % / ks §
Fap, % % # S : :
cover the mouth by hands to make resonance and little by little open it
the sounds should be always present, shake the jaw
43
I —————— -
o) Ho K
p” A /I Ul q o N ]
V A 3 | | | | . y 2 [ 7] P
[ fan Y/ [ L/ [ | 1] [ P [ g |
ANV 3 | 4 4 [ 'V [ " |
o teach ‘
mehe art of or - der To
43 {\ : o g %
o) E%E%ﬂgﬁgﬁ* ﬂq’ h ) o
= —=—= ==
-S— & &

D §Jz I ——S

95 Y -
e : =

g %

125



espress.

45

g
L dud

()]

a7p Tempo Imo

o
2
==
g
2]
N 1]
| | | o
~t LY M
i 8
o
o
@
N o
= | =
. - e ©
3 2
3] =
@ Il k7 e
L m | |
LT © o
™ 5 M
i Q= S
x »
[}
o
™~ o N
T o £
IR
N 2 o
L\ N2 8
N © 8
P CHE
<~
N—
o [al
o
wn

x

- - —

7

W
ol
‘I'l

bri
con T'IO<

p
su
i3

bito @

L ufl
4
—
[l N/..Y
&

P
=
\

81)617—————77777,,,,,

T,

49

and

>

v %
U/ .
| ® m
muv,m w
3y W
e m /
xSl v A
L ﬁﬁ; mﬁv
(]
| o
)
&
:: "
' el
9T | ﬁ
N sl
Go NG A
S a
3

€

0~

Tempo di Marzio

A\

sor-ts

[T7

]

optionally

526

-
Y o &
L

r

o-ffi -cers off

J

—

-3
=

like soldiers marching

./

P

LY
]

/]
[0 Ay AW~
TP Nl /..

I
o)
I

[ [

|01 & &1 ] &

} T ) Vi
o] T

o]

]
i

0~
A0
./

% teoJ

o) T

BEEEELEBEELEEE

A
‘H‘
e
I AM]
"4

te/

BEE

h»-/ﬂ

52

lasciar vibrare)

p—

126



—3—

55

r~
4
T g

I
[
I

K o o o1

LEEEEEE

kS 3
c
A 0 )

=x

e X4
ANV
[y

()]
o~

[
Y & Y oy & iy &y & e

i
mp p pp ppp PPPPP

8

/&

p PP PPP

mf  mp

S

[
32
- cers

e X4

—3—

4
o)
(e7%
)
oJ
H

58

Sop.

L.v.

.

.
ffi

58

(§)1--F-~~"~~~—-——-—---79t~

[ a0 Y1

7

Sop.

<

ik

Lv.

8va——————————6———————————————‘

fo
L.

(o g —~
AN Pl e

61 A

# X,

u Y Lonq.
F: aVIES
| (kS
g
ool
il

- | ay
Sl ant I w
= o 1]
%
q/
KYYL Y
"
S
Iy
\uﬂﬂ
\)L —W L v
~ uﬂh
BL)
L
A2
~ [T
e
===
Y IE
- S SPEPRIL
XY L &
*
.
(Y.
o b
o L
2
= v v 5
ol o &
NGo N N

127



[1
4

676 Tempo ad libitum

[ fan)
A3V

J

n

8-
©

O

O

)

67

[ ]
, [ ]
LQL:
L (8
N
= =
8
= =
1
. -

‘should press the keys without any sound‘

700 Quasi Tempo Imo

70

-l
48

f

accel.

]
o

Sop.

p

||

|
<
=

740

128



Sop.

Sop.

Sop.

Sop.

o mf A2
Where some like ma - gi-strates co - rrect at home
75
0 o #r * 4 £ e
7 Q 2] <
7 o o =) s o >y y 2 E o
"N Q ge 1= ge g Py
o = 7 | =/ | =
mp
. ) . . ) e
N u% g‘- A g‘- o . o A u.% g;- N ke @ T =3
T A I ) b e ] e ]
)y bl 7 g 1) 7 bl o) o ! e
7 Q ! Wi L O B A -] e S 4 ! ) 17 1 4 ]
(o) 1.4 1”4 1”4 Al 1 4 174 174 1”4
L4 N L4 y N 7 7 T
K J K/ @ K J
(45X Q- -
T % % R T
77 sempre
H e . e & .
X il Xl D) 2 ! ]
y S o X g & he o o o & © PV o ®
(e o/ & ] roe—@ 8 & < | @ o
ANIV A —— i — Y Y W | I KKV K] |28 S KT ]
) 4 4 4 vy vyvv 4 4 R
O - thers like mer - chants Ven-ture trade a - broad I) @ O-thers  like sol-diers  ar-med in their stings
77
9 ® e~ & dr~ #?ﬂ\o
" — 3 G e — 3 =_°
) I ] I H:
o = 7| =7
S P - ST .-
o). — ° L i He ] i ] I He )
7 /A 17 4 T 1 4 1”4 ] .4 e 1”4
4 Y "2 i) - ! "2 ) !
4 @ 4 e L J 4
S S K. # PO %
. ) S
79 Meno mosso
l
Make boot u - pon the su-mmer's vel-vet buds which mp pi - llage they with me - rry march bring home  which
79 | C | staccatissimo
/e be ve 6" P
5 . o P o b o Hg
o & % E S e e e
—_—
> > > E—#
. . . V4 > > o
N % ; N . . _ ' Lo® o o
o) I [ , * r A D v -
o). ! ) T 7 He ] 0 Y 7] o
7 1 4 1”4 ] 1 4  Jat [ < i ®
f 174 ) (o J| I
. * r t ?
PO T, %
81

P P i
X | & XD
4N S ) W ) W, W ) W N . S/ B %)
YV ¥V VvV ¥V ¥V F L

TV, v X X
[y, f vv 4
pi-llage they with me-rry march bring home Make boot u- gn the su-mmer's vel-vet buds
81 .
> o o > o — - o ° . > e
< Y/ 0 PR e v . T . e o A
Y o o | % o o | be | o # 0]
¢ e I S e B e s B e o 8
B = e =——— . ——
_ | == -
S -
> . e
o P —— . e=> Hef
) % o Py - /NI A)
7— i - % 7 e - —  —r — 7y
r ) I S 3 Ll oo Ve ® AR
L—— - u a L__=

129



Sop.

Sop.

Sop.

130

Vivace

83

P & -v-i-v-v-v-n-d-»l R
‘-O-W-W-W-W--,n-n-‘n_n- __n--"-’}-’;-"-h-"-J_l_ﬂ-!_

\Q_)\I (o B /AN /AN Z/A— ZA— B B— ] 171 1 i n 1 F F — v 14 ]
pi - llage they with me - rry march brmg home Whlch pi - llage they with me - rry march bring home
BV~ — T T oo oo oo

h .
I b5
oJ —————————
o) [ | &
Eom | be C ¥
J ‘ > >
K e PSS K # T &
Tempo Imo
85 A N poco a poco crescendo e accelerando
p 4 I I oA i ° i \
& — = | e
\QJ)/ ‘ % g 124 ‘ ! ¢
f su-mmer's vel-vet buds su - mmer's vel - vet

‘optionally until measure 93‘

85 l’% L A——————— 3 3 3 3
) e =2k g H— — b ~ J/_“!u % ] L T i
e —— \ I — ﬂﬁ; a® 77f%?% #t
o = = == #
PpP—— p VA »p
<
o
0 ;b£:£>[ \r—T T ) — % } — }
P G . . pe 4 . °. de e o
| > >0 — \_/QV % w
T # To # o #%o %%@ ‘ % R T %
89 Allegro

su - mmer's vel - vet su - mmer's vel - vet
cresc.

89

A 3 3 3 3 3 3 3 3

> 4 I | | " "

(e e g be e T ! — j
ANV, - @ , i ; e (glja > be -

J # ge o [o et o o he v o be -

sfumato poco a poco cresc.

‘should play using a lot of pedal
e accelerando

) . ] — | = — ; ;
v oy J P o g g | L

— ?j\“_i/' e 7 he 1 o #® - §°

T # h) : L TR Sl B



91
) e He i #P
il Py 1 Wy ] b |
Sop. g i——#® | d = ae | 02 |
N ! ! ! ! ! !
su mmer's vel vet su mmer's vel vet
91
A 3 3 3 3 3 3 3 3
b’ 4
y ai
[ fan ) i | |
O " T & | 1he | he _ 4 o4 3 dbed = F F F 5 .7 4
SRS LA S LA AR N AR L
- & -
o). i i ! !
7 | I " | | | P i
o b . ke be e P o,
] ] ] _ v > > )
’\#ﬁi/ﬁ hi h\_ln/ \#/ q‘ -~ @ -
K. # K % P % W %
‘increase the pitch, do not follow any intonation from the piano part‘
| optionally
93 **: ************************** Meno mosso ct d d# e)
H . ‘ ‘ ‘ — i) He ® ﬁﬂﬁﬁ IR
b’ 4 i i i ' 0 N D AL I B il
sop. o e ezl ST T P P Y i
A3V 1 7, S S/ 2 S S S i
Py vy rr-
su - mmer'svel - vet su - mmer's vel - vet su-mmer's vel-vet su-mmer's vel-vet su-mmer's vel-vet su-mmer's vel-vet
fe =t 2
N s gaete = iatefe tief
- ° ﬁ:g . g 4 # @ 8 =
ﬁ:#t # - &):
e
stringendo- - - - - - - - - - - - - - - - - - oo
P. ~
— —
e
o B A B
g > .
S % ¥ T #im F % A U T T T N
IDEO §
95 Tempo Imo LIGHT § lower voice optionally‘
f\ | ® o | . o
son. L = o — e e e . o te —
G e T o K| B
) —3— —
To the tent____ ro - yal of their em - pe -
8va 777777777777777777777777777777777777777777777777777777777777777777 ,
S et 4
95 — o — ——
H & %ﬁ T # ® o, | p—
A e — oo o1 11§ S —— ‘ — P fo—
%) 1 4 \'V/ 1 \V; P o 1 i # J‘j Py L’}
g A e e
—

131



O

Pay

4 ﬁ%

ror

n e, N

98
98

h p! ] E Mm A Naul Sasul Susul
| oy ] by
| L el s s
| | N~ i
| S—EM | ﬂ m.
| , oz a=a
| ” H e i i Uﬂ.v 1
- N e AT o
| W & M i) #
Ty i S . g
” \ ” Ll ] ﬁ
| | T N D D
| ( | W N 1T o ]
| e | &
| | ul g g F eS|
” S—M—m 4 ” kel &m. m 1 m \Ul.
| A | \\\QN m W p LH\.
” N & ” % \Mﬁ/r 13 ' m ' W E *
” # y £ o2 |y Was | s
” eoee ” . m W m & f %
. vy 2t ¥
L Q@ Q - 7]
= ] e K SHH
m hla = A.ma s |,a @ Y San %
: s# ” e | ' & ' AN
g | Zs ' ” ' i se e
© — | ] = % | " Y
8 N~ eﬁ‘ma ” & .m B | [ . L :
= 3 m. ‘3 S o ”a, _ ala
| €& i ks : ClNLL 2 Sel eTTe
| =[[[ 1 # (=) <salll| ) &
” = ” WT W ~t 1
| olo| e
| ' ” ' g C O E
5 m i PalE
™ 1 ﬁ &%&% ,% ..WH1JA frW QW\\
g N sNO° NG AN E eNGo g NG &)
N — s —
o o o

Sop.

132



(0]

ding

ci

[\

buil

’73“
The ci - vil

=%

%

%

S 3

1-e

sons
A

]

[7]
e )

gold

sin - ging ma
of

The

%
%
Y/
roofs

11
[ fan Y
11
[£an Y
114
114

Sop.
Sop.

la}

mi.N

~t

117

™G0

ho

[ 18

Q]

the

A

up

knea - ding

/1
> 3
/1
=x

zens______

ti

4

7

Yy R
ANV
rax
Al D

117

Sop.

#

-

120

Nusuy ™ N
Ny
LSRN m .-
[ YRR e
N0 D
o £
Wi
o £
7 g
URERE ¥
N o
L)
1 W s vi vy
& L)
W Y
4 .
. L
0 "ol ~
N O N
N— N —
oS o
o
w

133




%
]

na

(7]

his

fo
mfy

stice

~
O

e

R ——

T ALY

ju

He
4o

L/

sad

——3——

v
the

e

fe

(o)
f dens

g ®

v

Q

in

mf<

bur

7

3— |

Q
-

sensibile e provocante

- ding

their hea

crow
ma non troppo

nf &

Allegro
/1

123
o)
(e
123
{4
)
(e
129

- eyed

g4

gate

rrow

” o
Deallle]
g
o)
O WATY
EXEATY
|
e L9l
ARLENLY
]
o)

129

Sop.

134



T ' eae
ECENTY -
” N .
SRCEIY 17
M S uirY o
S| | g%
18| || E ~ LA
m LHU-. wmm.
[ R m
i=]
S R .
oMz |3 AR |
3 e
£ &
E g
€ INEE =
o +? 2 Un
o 'S
MY § A m 12
Y || | |
AR Y I
c | |
m Onl @ lv.
E -
Qll 2 2
HI.N L D]
W)
2 .
ol A S ™
_ P
i
2 |hv.
mN
| 2 1 L
H-.
H %
2 Ll e
A & Ll/
P
NG NG N
N ————_——
[a N

Sop.

sprechstimme

YN YONH NN
kHHX o
o~
kHHX ®
kHHX m
um kHMI 2 " "
Iyt
2 N g
w kH\X |ﬂ
=
T 4 8
o~
@ TSy TSy TSy
N RALY o
| -
| e
” X BELY F o
T il ot
N K
[N\ Ll
WA || [TT84
A
o~
ofese ek
e |
u.ﬂ-u
NIJ
1 Ol TN
L\H‘
1 e
N sNGe N
N —N T —

Sop.

(11T [N
| c\ %
el
B Vi
[ Y ©
|
Ky
i
|
LN
|
, i
|
|
|
|
[ b H
|
\ |
|
\ i
|
. |
o |
|
t '; ”
Y W
|
X% ”
£ N
= |
g ol /]
s |l o | % =
Eo s N s = T
Ry A ® Ry
BERR " .UIMWU
g
TR " ]
%x 3
[~ea NN [~Eau
s Ne s ™NO N
N ————_——
=%
o
wn

# .

135



0p.

136

e

@
3
=
o
e
e
e

[Mrre

e
e

N,
e
[TTe
[Trre

*

inside the piano

N
gl

2
Py

*

... 6 lasciar vibrare
glissando by hand

K.

glissando by hand

ordinario

lasciar vibrare

QL
Qi

glissando by hand

inside the piano

Zd 2 -

7 PN

7

6

* Cf@é== lasciar vibrare s g



Sop.

Sop.

Sop.

137

148 whisper @
A P I ! I \
V AU . 1 d - [ - [ - |
[fan ) | | ! | |
P \ \ \ \
J That many things having full reference may work contrariously
fer to one consent
(81}&1) —————————————————————————————————————————————————
o o
148 fo ——— ﬁ: fo — ﬂ:
A J— J— J—
)’ 4
'L -
[fan )
o
i -
R e
148 =
n £ e
)’ 4 [ [
y 4% [ [ - -
[ fan) !
A1V
oJ
inside the piano
) 0
-" /' -— L] L] l
7 Il PN [ (an )
7~ SV
B o
%: lasciar vibrare
Py = B ) *
glissando by hand
beetween "sprechgesang" and and singing s
‘ ‘ quasi "sotto voce" Piu mosso
151 —
”
IT [ ) [y
[T [ Y & m ~
[T ! L4 / /1
[T k> 3
—
as ma-ny arr-ows loo-sed se - ve-ral ways fly to one _ mark
81)11 777777777777777777777777777
______fe :
151 fo _— - 2.b
— > ey
)’ A 1 g ) [ )
Y 4% - 1o ¥ 1”4 (7] ~
[fan ) | L4 1/ y /1
A\IY ] = 3
oJ
P »
—f)fee b 2 —
| C) A | 1T 6
Y 4% [ 7] [ 7] [ 7] Y 2 . - N @ & | Y A1 A~
[fan ) [ i ] i PN Z I [ ] o VY VA L. Y /]
ANV 'V [ [ ) v b\/ x
oJ #;ﬁ o .
T, % Gy * o F T o %
154 beetween "sprechgesang"” and and singing‘
= z B ot et ot 2
g A~ [7] A% s 3 N2 (Y] ) 2 ~
N 4 & T 1 I Jq 17 4 4 4 17 (VA T PN J/
ANIVAES 14 [ | 4 14 14 14 | 4 | 4 ks §
DY) r—r—r
»p
As ma - ny se - ve - ral ways
154 o 2% o . ud
) 4, 2 o > 2 T 4 be
g O O o i )/ N g ) [ (9]
g A~ i ‘X e @ 1”4 | [ 7] ~
[ a0 W /] J /1 | L4 /i /1
ANV 3 = 3 ] S 3
oJ
f<‘ e I A N B —— p
A legato —
94 N e A2
e Eh—— T e 6]
J £ _ ———————— J v : : ®
T, 6 ° % S, > %



[y )
x

7‘

b

]Q

2
=9

o b
—3

-

l

town

in one salt sea

—3

in the di-al's_cen ter

in  one
-
run
NEs
°

—3

/h\
i Y

pmeet
e
P subito

/

streams

=x

—

®

ma-ny fresh
ma-ny lines close

>
—3

Lo

A

ks 3

—37 1

As

to

mp as

¢
S

ordinario

./
x
~

H

156
[ fan)
156
o):
164

y__s3—
one pur - po-se

31
.

Y n®

b |

Y
14

[ g
7o

b

ANIY
o

Sop.

Sop.

/SA
-

in
o
o

AL LERLEETE Y

T F T, % o, FR, %

end

#X. % [, %

EEiLEREE

Py

#

Py

ac - tions

T F K %

thou - sand

i Ll

may a

He

Y %

mf )

138



167
H . -
)’ 4 ~ [ =~ =) = =Y |
Sop.  Hfes— = — = = = !
:)V ‘ L : - : !
" and be all Wwell p born
167
— o> — O —
19—8——— O 8 — O 8 — O
[ fan)
o
P mf mp
P *
A
A 5 -
[fan ) d
bv ©O — — ©O — R
% Feo. %
‘should be pronounced as a narrative, try to keep in "measure" time
A ‘
P’ AR . NN \ - |
Sop. Hfen—T7 i h3 - ! < - i !
bv 'V 1 | AN [ |
170 f Without defeat Therefore to France, my liege Divide your happy England
N : into four
fes—10) i ¢ - ’ - =
ANV y Al |
o should be prononced
P. by the piano player
o) - -
7 -
173 ‘should be pronounced by singer
0
D’ 4 - I - ]
Sop. s 1 |
\‘QJ)} [ |
173 Whereof take you one quarter into France And you withalshall make all Gallia shake
o]
b A
’L L] L}
[ fan)
D
make all phrases unrecognizable until mesure number 181|with a lot of pedal, the only thing what it should be
P. recognizable and "audibly clear" are portato marked tones
mp 6 6 6 6 6 6 6 6
e e e e Forie® o a® e e e® s
Hiﬁj} ﬁj &1 o® @ Htﬁjz ﬁj ﬁ] o®
@ ﬁ' o o~ @ g o ﬁ' o~ g @
8 K sfumato % %a £

175 @
9 - e - X
Sop. s R 7
ANV I 3 S 3
0y If we, with thrice
such power left at home
175 o o > 0
p . F S s s g o = =
A 6 - 4
@ 4 4
Q) I ——e
P. S0l 6 6 6 #
) e o —— — e ——— —9 = %
‘ﬁaﬂlﬁd—'—!J_‘_d—’J__‘_i—’jq__t . o v 1
81):1777_ 7777777777777777777777777777777777777777777777777777 4

139



177,
0

a2 N Susul
il
5 %
>
I
£8
g3
ISk
EE
M 52 Al
T L
(B .
q o
Ll
L
L
Ll
L HE
o )
LEl
Ll
L HE
€
bean !
' ol
ol |}
L HE
LEl
LEl
I
o
=
[\
Q] E=S
= v
Plui %
Sary A Susul
O - NE &N
N —N T —
o
Q
n

-~ ~ " T T T T T T T T T TS oo

/1

y/\
s I |

/1

I AT
x

179

X
/1

Let us be worried

TR

X
J /BN ]

/]

/1

N 4
A1V

[y
ra X

Sop.

Q|
[
= = v
q
= v
I
T Q
Q|
Q .
Q|
Q]
| #
# .
o Y
Q]
Q]
Q]
|
] v %
Q| ,
ol | J
i %
Q]
ol
|
Q
. 7 5.3
) '
Susul Susul T
SICIEER N 1
N —N S —
o
3

140



Sop.

Sop.

. \ \
%,\ = | = |
N
%’“ ‘ﬁﬂi:j‘tiﬁf* P
P legato cempre
" ; - . = >
J #3 ﬁﬁ yo %Eﬂawiar vibrare
T # %o
) | ] I
G | 1

and our nation lose

‘should only hear the keyboard‘

:The name of hardiness and policy

% < < < % < IPerformers should pronounce text
i 5 & 3 & & simultaneously
(o) -
')W prppp
. iThe name of hardiness and polic
al niente
) | - _
P

cluster inside the piano, low frequency chord,
play by hand

141






JENVHCTBEH LIUKJTYC
TTOCBEREH CAMO ITYEJIAMA

[Ipen Hama je MHTepecaHTHA U OPUTMHAITHA 30MPKa KOMIIO3UIIMja 3a I/Iac ¥ KJTaBUP
- 0 myenama. 36MpKa je MHCIIMpUCaHa aHTooryjoM [Tuenojasmerve (2017) mpodecopa
Mmnonpara Pagosuha (1945-2018). HakoH merose nsHeHagHe cMpTy, QoHpammja ,,/Iasa
Koctuh" je mopcraxima komnosutope fa caunse I[Tuenojasmerve y mysuyu.

Y ucropuju My3uKe 6110 je pasTIYIUTIX KOMIIO3UI[Vja Ca 300/IOLIKOM TeMATIKOM, Off
Kapnesana musomutwa 5o Bymbapoeoez nema, anv 0BO je jeTMHCTBEH IMKTYC TocBeheH
CaMo ITyenama.

Hosocapncku komnosutopu Joporea Bejaosuh (pohena 1986) u Jby6omup Hukomuh
(poben 1976) omabpanu cy mo yetnpu mecme u3 Pajosuhese aHTONOINMj€, Ha KOje Cy
CTBOPUJIN CBOje OITyce 3a I7Iac 1 KaaBup. Kako cy TeKCTOBM NOTIYHO PasHOPORHI,
Of Pas/IMUNTIUX ayTOPa, & KOMIIO3UTOPY Pas/IMuNTe CTBapaIadke MHIVBIYATHOCTH,
TaKo 11 y OBUM COJIO-IIeCMaMa HaWIa31MOo Ha Be/TUKY PasHOBPCHOCT IIPUCTYITY MY3UUKe
o6paie TeKCTya/THe TIOJIJIOTe U BeroBe ApamaTypruje. Ilopen pasmrunrocty, cono-mecMe
y nuxrycy ITduenojap/berbe vMajy 1 3ajeHITIKe OCOOMHE. YjeIbyjy VX He CAMO OCHOBHA
TeMa (IT4erie), Hero U HeKM TOHCKY CK/IOIOBY U KOMIIO3VIIMOHO-TEeXHIYKA Pelllerba.

[IpupprxaBajyhu ce TeKCTyaTHOT TIpefIONIKa M MHCIMPULIYhy ce yMe, KOMIIO3UTOPH
y IlecMaMa Ha CPIICKOM je3VKY MMajy TIOfICTPeK I Y CAMMM Har/maciyMa (LyTiM 1 KpaTKuM,
Y3/Ta3HVM 1 CUJTA3HVM), IO KOj/IMA je CPIICKY je3VK V3y3eTHO MHCIMPATUBAH.

Kao mo je myenmme cahe nsrpabeno op urecroyraonnka (kao HajedukacHmjer ofHOCa
001Ma U MOBPIINHE), TAKO Ce U Y MY3UIM N0jaB/byjy XeKCATOHCKY HI30BHU, PUTMOBH,
BepTMKA/HA Ca3Byyja i KOHCTPYKIMje MUKPO-(OpPMaTHMX CTPYKTYpa.

[lo npupopy TeMe, y My3uLI Ce, HEHAMET/bUBO, T10jaB/byjy M OHOMATOIIEje, U 3yjambe,
TIOK je Y3 AM3ajH cBeTIa 1 Bufieo npojekuyje, Hukonnh xommosumujy Bees Or Not To
Be Ha3Bao Yak 1 MUHN-ONIEPOM Ca ITYHVM IIPABOM U JIOTMKOM.

[uxnyc como-mecama Iluenojasmerwe y Mmysuuu je MOj TIpBU CycpeT ca
crBapanmamreoM [loporeje BejuoBuh n /by6ommpa Hukommha. Beh npsu mornen
Ha NApTUTYpe Ofjaje KOMIIO3UTOPE BENMKOI 3aHaTa M 3Harba KOMIIO3MIMOHO-
TeXHUYKUX Haverna. CaBeCHO Cy ce M Map/byBO NPUXBATIIN TIO3VBA 33 CAUMIbaBambe
30Mpke M HampaBunu mopBur. IIpodecroHamMsaM M MUHYIMO3HOCT HMXOBOT
pajia TOBOPM M O BENMKOj MHCIMPALMju TEMaTMKOM Y Kojy cy yuum. To je
TIOLITEH, Map/bMB, BPEfjaH, CAMOIIPETOPaH ayTOPCKY pafl KOji Me je OfyIIEBUO.

Hyuran Muxanek, Marucrap mysukonoruje, Cpbuja/Vispaen
IJIaBHY ¥ OATOBOPHY ypenHuK Pegakunje Mmysudkor nporpama Pagyo-Hosor Caga n JPT,
IupeKTop VI3paenckor MysuyKor LieHTpa y MEH3MjI.

Ha borojaspeme, 19. janyapa 2022.
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A UNIQUE CYCLE
DEDICATED ONLY TO BEES

We find before us an interesting and original collection of compositions for voice and pi-
ano about bees. The collection was inspired by the anthology Beepiphany [[Tuenojasmbeme]
(2017) by Professor Miodrag Radovic¢ (1945-2018). After his sudden death, the collection was
commissioned by the "Laza Kosti¢" Foundation.

In the history of music, there have been a variety of compositions with a zoological theme,
from the Carnival of the Animals to the Flight of the Bumblebee, but this is a unique cycle of
compositions dedicated only to bees. The Novi Sad composers Dorotea Vejnovic¢ (born in 1986)
and Ljubomir Nikoli¢ (born in 1976) each selected four songs from Radovic's anthology from
which they created their opus for voice and piano. As the texts are completely diverse, being
from different authors, and the composers have different creative individualities, so in these
solo songs we encounter a great multiplicity in the approach to the processing of the textual
foundation and its dramaturgy with music. In addition to their variety, the solo songs in the
Beepiphany cycle also have common features. They are united not only by the basic theme
(bees) but also by some tonal systems and compositional and technical solutions.

Adhering to the textual pattern and being inspired by it, for the songs in the Serbian lan-
guage, the composers have an incentive in the accents themselves (long and short, ascending
and descending), which make the Serbian language so tremendously inspiring.

Just as a honeycomb is built from hexagons (as the most efficient ratio of volume to surface
area), so also in their music there appear hexatonic sequences, rhythms, vertical consonances
and constructions of micro formal structures. Due to the nature of the theme, onomatopoe-
ia and buzzing appear inconspicuously in the music, while with the lighting design and vid-
eo projection, Nikoli¢ even called the composition Bees Or Not To Be a mini-opera, which is
logical and fully justified.

The cycle of solo songs Beephiphany in Music was my first encounter with the work of Dor-
otea Vejnovic¢ and Ljubomir Nikoli¢. Even a first glance at the scores reveals the composers'
great craft and knowledge of compositional and technical principles. They conscientiously
and diligently accepted the invitation to compile the collection and made a remarkable ef-
fort. The professionalism and thoroughness of their work also speaks of the great inspiration
of the subject they encountered. It is an honest, diligent, valuable, painstaking original work
that delighted me.

Dusan Mihalek, Master of Musicology, Serbia/Israel,
editor-in-chief of the Music Department of Radio Novi Sad and JRT,
and the retired director of the Israeli Music Centre.

On the Epiphany, 19 January 2022.
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